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gt mA Ris il a ae r THE DUCE ” 


JOHN FRANCIS BARNETT, will be performed for the first 
time in London, at his CONCERT, St. James’s Hall, Tuesday 
Evening, Feb. 14th, under the direction of the composer. 
Artists: Mdme. Vanzini, Mdme. Patey, Mr. Vernon Rigby, and 
Mr, Lewis Thomas. Band and Chorus 350 performers. ‘Tickets, 
10s. 6d., 78. 6d., 58., 2s., and Is., to he had at St. James’s Hall ; 
the principal Musicsellers; and of Mr. J. F. Barnett, Eton 
Villa, St. Paul’s-road, N. W. 


CCHUBERT SOCIETY, Beethoven Rooms, 27, 











Harley-street, W.—President, Mr. Benedict ; Director, | Argyle is my Name. ‘Wilt thou be my dearie P 
Herr Schuberth.—Fifth Season, 1871.—The First Concert will ’ » | Bonnie Laddie, High- 
take place on Wednesday next, 15th inst. (F. Schubert’s Instru- Campbell's are comin’. . 
mental and Vocal Compositions forming the first part of the | A Highland Lad my land Laddie. 

mume). Prospectus now ready at Messrs. D. Davison| y.ove was born Hey, the bonnie Breast- 
and Co., 244, Regent-satreet, W. r ‘er young t ™ knots. 
——— m 0o’e o marry ’ ’ 

RIGHTON.—MR. KUHE'S MUSICAL FES-| yet. ee an 

TIVAL, SATURDA RNING, Feb. 11th. Mr. Arthur 
g Sullivan's Oratorio “THE PRODIGAL SON” (kindly con-|2 10’e na a Laddie but AND 
ducted * the Comment) ond Mendelesohn's “HYMN OF} ane. The Argyle Bowling 

RAISE.” iss ynne, me. Patey, Mr. W. H. 
aa ow sl on we Santiey. Af Come under my plaidie. Green. 


SATURDAY EVENING, 
Overture and Incidental Music to Schiller’s play ‘‘ The Maid of 
Orleans,” written pacer | for Mr. Kuhe’s Festival, by F. H. 
Cowen, Esq. (conducted by the Composer). The principal 
features in next week’s Concerts, will comprise Rossini’s ‘‘ Stabat 
Mater,” selections from Mendelssohn’s “ Elijah ;” and on Satur- 
day Evening, Feb. 18th, the Oratorio ‘ Eli,” kindly conducted 
by the Composer, Sir Michael Costa. Mdme. L 


THE 
“LADY OF LORNE” DANCE MUSIC. 


“LADY OF LORNE,” 





NOW READY, 
THE NEW QUADRILLE, 


ON THE FOLLOWING SCOTCH AIRS: 


No. 2 of 
SONGS FOR CHILDREN. 
Br MRS. J. W. BLISS (MISS LINDSAY), 
With beautifully illustrated Title. 
Just published. Post free for 18 stamps. 
Also, by the same Composer, 
No. 1—“THE ROBIN." 
London : Lamnory Cock & Co., 62 & 63, New Bond-street. 








By ALISTER M°ALISTER. 


Beautifully Illustrated with Portrait, 
SOLO AND DUET, 
PRICE FOUR SHILLINGS EACH. 








Sherrington, Mdme. Patey, MM. Vernon by, A. Byron, 
Jewis Thomas, and Mr, Santley. Rigby, ” 


T. THOMAS’S CHORAL SOCIETY. 
Conductor—Signor RAN DEGGER. 

SECOND TERM commencing J: anuary 30th. Ladies and 
Gentlemen possessing good voices and a fair knowledge of music, 
are invited to join this Society. The meetings for practice are 
held in St. Thomas’s School Room, Orchard-street, Portman- 
gquare, every Monday evening at 8 o'clock. 

Subscription for Term of 12 nights, 2s. 6d. 

Apply by letter to W. BROOMAN, Secretary, 237, Stanhope- 
street, Hampstead-road, N. W, 


M ISS BERRY-GREENING requests that all 

communications relative to Concert engagements, Les- 
sons or Oratorios, for town or country, be addressed to her, care 
of Messrs, Chappell, 50, New Bond-street, London, W. 


1) fear KATHARINE POYNTZ requests that all 
I communications respecting engagements at Concerts, 
Oratorios, &c., be addressed to her residence 35, Great Marl- 
borough-street, Regent-street, London, W. 


IGNOR CIRO PINSUTI begs to announce his 


arrival in Town for the season. 62, New Bond-street. 


R. JOS. RUMMEL informs his friends that 


his address is 50, Mornineron-roap, or Cramer & Co., 
201, Regent-street. 


M&; WILFORD MORGAN, Tenor, of the 
en Italian Opera. All engagements for Oratorios, 
Concerts, ., to be addressed to 18, Surry-street, W.C. 


R. SEYMOUR SMITH’S Humorous Musical 

Sketches (original), form an agreeable change in a Con- 

oe rn “ Replete with wit and humour, and ably 

hout.”—Vide Public Press. Respecting en- 

nye mcerts, Dinners, or for Musical Entertain- 
, Gordon-road, Peckham, London, S.E. 

ALLS; Soirées, Conversaziones, Tea Parties, 

Concerts, Bazaars, Hebrew bb Readings, and Meet- 

ings.—The QU EEN’S CONCERT ROOMS, Hanover-square. A 

new floor has been laid in the large hall, a new organ erected, 

andthe ventilation much improved. Early application in secur- 

ing available days is respecthully solicited. Apply te Mr. Hall, 

manager.—ROBERT , Proprietor. 

OW AND BROMLEY INSTITUTE. 

RAILWAY STATION, BOW, E. 

The Committee of the above Institute are prepared to receive 

for the use of the above Hall, as above, pronounced by 

all have seen it to be the finest in London. Every Con- 


venience. 90° seats, Easy of access from all parts of the 
country. A few evenings in the next quarter are still dis- 


and full particulars on application to 
GEORGE F. GYNGELL, Secretary. 


LTO WANTED.—A Gentleman with a 
“ aed to read music at sight, and competent for an 
































ice im a Catholic Church at the West End. 
parficulars of last engagement, and salary ex- 
care of Weekes & Co., 16, Hanover-street, W. 


HE MUSIC TRADE.—By order of the 
Executors.—The valuable Stock and Goodwill of an old 
established and remunerative MUSIC PUBLISHER’S BUSI- 
NESS to be disposed of. Further particulars of Messrs. R. 
ad J. E, Low, Auctioneers, &c., 2, Southampton-street, 








Wa! STED.—MUSIC-SELLER'S ASSISTANT. 
Anaad ‘ith the tante Getateme. Anni tating Baler 
required, " Wenunedendeteet, 





THE 


LADY OF LORNE LANCERS. 


FOUNDED ON WELL-KNOWN SCOTTISH 
MELODIES AND REELS, 


By F. GODFREY. 


BANDMASTER OF THE COLDSTREAM GUARDS. 


PRICE FOUR SHILLINGS. 


THE LADY OF LORNE CALEDONIANS. 


ON SCOTTISH AIRS. 
By T. BARRETT. 


Beautifully Illustrated in Colours by Michael Watson, 
PRICE FOUR SHILLINGS. 


THE LADY OF LORNE WALTZES. 


ON SCOTCH MELODIES. 
By F. GODFREY. 


PRICE FOUR SHILLINGS. 














AMILTON’S MODERN INSTRUCTIONS for 
the PIANOFORTE. 770th Edition. Price 4s, ; post 


free for 28 stamps. 


PPENDIX TO DITTO. By GEORGE W. 
WEST. 5s. ; post free for 33 stamps, 


HAM Ton’s DICTIONARY of 3,500 MUSI- 
CAL TERMS. 95th Edition. 16, 


CLARKE’S CATECHISM of 
e 184th Edition. 1s. 


CHOES of the RHINE. Fantasia for the 
Pianoforte. By W.S. Rockstro, 48, ; post free at half- 


MUSIC. 


price. 


Ms M. LINDSAY’S (Mrs. J. W. Bliss) 
Fi SACRED SONGS. 


IVE US THY REST: New Sacred Song. 

Words by Miss BURNSIDE. Music by Miss M. LIND. 
SAY (Mrs. J. W. Bliss). Post free for 18 stamps. Also, by the 
same Author and Composer, “Tired:” Sacred Song. No. 1, 
in D flat; No. 2,in D. 4s, each; free by post at half priee. 


4 haw =<” : Sacred Song. Music by Miss M. LIND. 

SAY (Mrs. J. W. Bliss). No.1, in D flat; No. 2, in D, 
Each free by for 24stamps, ‘‘ It is not at all improbable that 
this song will shortly rival in popularity her well-known songs. 
‘Far Away’ and ‘ Resignation.’”—Vide Brighton Gazette, 


R™: Sacred Song. By Miss M. LINDSAY 
(Mrs. J. W. Bliss). Poetry from ‘‘The Dove on the 
Cross.” 8s.; free for 18 stamps. ‘‘Thoe melody is fervent 
though simple.”—London Journal. ‘A most expressive and 
beautiful sacred song.”—Weekly Review. ‘Deserves popu- 
larity.”"— Wesleyan Times, ** Likely to become one of the most 
popular of her sacred compositions.”—City Press. 


4 AR AWAY. Song. By Miss M. LINDSAY 
(Mrs. J. W. Bliss), ‘There is great beauty in this 
melody.”—Vide Standard. ‘‘The melody is so sweet and 
laintive.”—Vide Brighton Gazette. Post free for 24 stamps, 
he same for Pianoforte, by Carl Luini. 3s. ; all at half price, 
postage free. 
London: Published only by Ronert Cocks & Co, 


EA’S CONCERTINA EXERCISES (fingered 
throughout) take the entire compass of the concertina in 
every key. if practised daily, a smooth and rapid execution - 
will be attained in half the time usually required. 24 Stamps. 

—203, High-street, Camden-town. 








THE LADY OF LORWE GALOP, 


ON SCOTCH AIRS. 
By F. GODFREY. 


—_—_———_ 


PRICE FOUR SHILLINGS. pe 


THE NEW VALSE 


LA SPIRITUELLE. 
By AUGUSTE PHILIPPE. 


Beautifully Illustrated in Colours by Michael Watson. 


SOLO AND DUET, 
PRICE FOUR SHILLINGS EACH. 


NEW DANCE MUSIC 


AS PERFORMED IN THE 


COVENT .GARDEN PANTOMIME. 


THE CHEVY GALOP. 4s. 
(Beautifully Illustrated.) 


THE MALIGNA GALOP. 4s. 
(Beautifully IUustrated.) 


THE FAIRY MAZURKA. 8s. 
GILBERT H. BETJEMANN. 
LONDON : 














— 


HUTCHINS CALLCOTT’S NEW HALF- 
e HOURS with the best composers. BLUMENTHAL 
and SCHUMANN now eg Solo, 4s., duct, 5s. Accompani- 
ments : Flutes, Violin, and ioloncello, 1s. each. 
Cramer & Co. Limited, 201, Rogent-street, London, W. 





NOTICE. 
HE MUSIC BUSINESS of the late Mr. 
JOSEPH SURMAN will be carried on as usual at No. 9, 
Exeter Hall, Strand. 


WARM KEYS (FOR COLD HANDS), IN 
PIANOS AND HARMONIUMS. 


Te simple and inexpensive improvement en- 
tirely removes all feeling of cold whilst playing in winter. 
May be tried at the Patentec’s, 
G. PRICE, 
10, Duxs-staast, GROSVENOR-SQUARE. 
Where Pianos on this principle are offered for sale, or hire, at 
moderate rates. 


STRINGENT LOZENGES OF THE RED GUM 
OF AUSTRALIA.—For Relaxed Throat, in Bottles, 2s. 
MURIATE OF AMMONIA LOZENGES, 

In Bottles, 2s. Useful for Bronchitis, by loosening the phlegm 

and we ae eau of coughing. 

Chemists on the Establishment in Ordinary to 
THE QUEEN. 
A t 8th, 1837— December 31st, 1867), 
277, OXFORD STREET, LONDON. 


Rk. STOLBERG’S vores Rp parte 
hing sin, 

acts ohn tr, hw mld typhi 
t v 

fom ‘iol, ‘Pandan, 'Lablache, and many of the Clergy and 











without this r 








D to Cramer, Wood & Co, Weatmo 


CRAMERS, 201, REGENT STREET, W. 


G 
Statesmen, fully establish its virtues. No Vocalist or 
Public py he invaluabie Lozenge. To 
eee 
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CRAMER'S 


GLEES AND PART MUSIC. 





No. 8. d. 
PT rer. CU 
2. O Salutaris Hostia..........+. ... Gounod 0 2 
B. AVG Verum .ocscecsceceeecsceecseeeceserss,Gounod 0 & 
4. The Faded Rose... ......0eee0e0+++++00- G. Calleott 0 3 
5. Sweet Vesper Hymn .......++eees0e+++e++-H. Smart 0 3 
6. The Cuckoo sings in the Poplar Tree,.G. A.Macfarren 0 3 
7. Lullaby .....0+. seseceeseeed Barnby 0 2 
8. Merrily wake Music’s Measure..............Barnett 0 3 
©. Cradle BORG ee os 0c ce cc cccccsccccsocs cc cccothe Mmmms @ 8 
10. Safe Home! (Dr. Neale’s Funeral Hymn)....Willing 0 38 
11. Harvest Home .........ssceeees ...G. A. Macfarren 0 8 
12. The Miller ........essecccececeeeesG. A, Mactarren 0 5 
13. Lo, the Early Beam of Morning ........ M. W. Balfo 0 8 
BE, ABOU oc cece cece coscccccssese Gh eae O@ © 
15. By Babylon’s Wave.......+0e.+eeeeeee++++-Gounod 0 6 
16. Cheer up, Companions .,..............V. E. Becker 0 8 
17. Be Peace on Earth ......s0.seeeeeeeeeee+D4. Crotch 0 8 
18, Bless’d be the Home ....00..++s0s++eeeeed. Benedict 0 2 
19. Crocuses and Snowdrops .....+..++++e++.++H. Smart 0 3 
20 Lo, Star-led Chiefs .........+. eoccges +++-Dr. Crotch 0 
21. The Joys of Spring... ..........s+e+see0+0++H. Smart 0 8 
22. May the Saints Protect and Guide Thee 
G. A. Macfarren 0 3 
23. Wine, Wine, the Magician thou art!....M. W. Balfe 0 6 
24. Thoughts of Home........seceseeees ++.-d. Benedict 0 8 
26. O, hear ye not, Maidens .,....... eeneveene H. Smart 0 8 
26. Now the Sun has mounted high ....G. A. Macfarren 0 3 
27. Hymu to Cynthia,...........eeeeeeee+.++ H. Smart 0 8 
28. In Days of Lang Syne......... éccevesee Niedermeyer 0 38 
29. Though the World with Transport ......W. Wallace 0 8 
30. Light as Fairy foot can fall...,....C. M. Von Weber 0 8 
81. Fill the Shining Goblet .,..........e8+.do0hm Parry 0 8 
82. The Merry Gipsies....cecesececeveeeveceeeds Welsh O 8 
33. Mild Star of Eve......sececsccseesseevesesds Welsh 0 3 
34. While Shepherds. (Carol) ..........3. F. Simpson 0 8 
35. Glory to the Caliph ......++e+++6+.C. M. Von Weber 0 3 
36. Land of Wonders .......0.eeeeeeeeeeeee+eH. Smart 0 8 
87. Shepherd's Cot ....cececsccccccccccccesssk» WelSh O 8 
88. In a Cell or Cavern deep ......+.++..+++.30bn Parry 0 4 
80. The Meeting of Ships ..........eeeeeeee++2» Moore 0 2 
40. O, tell me, shall my Love be Myne ..Bianchi Taylor 0 3 
41. I know a Maiden ........... eee cecccccece John Old 0 8 
42. I wish to Tune my Quiv'ring ....... -T. F. Walmsley 0 3 
43. Ye Little Birds that Sit and Sing..........H. Smart 0 8 
44, At first the Mountain Rill,......... G. A. Macfarren 0 3 
45. Angels that around us ...... covceeee W. V. Wallace 0 8 
46. The Wood, the Wood, the Gay Greenwood 
G. A, Macfarren 0 8 
47. Vintager’s Evening Song ....+s+eeeceseee+eK. Mord 0 6 
48. Peace to the Mem'ry of the Brave ....W. V. Wallace 0 3 
49. Over the Dark Blue Waters .,....C. M. Von Weber 0 4 
60. Trumpet BlOW .....ccecccceeccaeceeeeeees,Goun0d 0 4 
61. My heart's in the Highlands ........Biancbi Taylor 0 3 
62. More brightly than the day-star ...,Bianchi Taylor 0 38 
68. Crowned with clusters .,..... sevcceeeeeece ss Mellon O 4 
64. Stare of the Summer night ............++..+.3mart 0 8 
BE, Vive be Boh .e ce rcccccccce coctcccogecccccscceeeee @ 8 
66. Merrily, merrily sound the bells ............Hatton 0 3 
57, EChOB...scscccecceersovccscecesccceceeeks Berger 0 2 


"(To be continued. ) 


LONDON : 


CRAMER AND OO. LIMITED; 
201, REGENT STREET, W. 








THE ORCHESTRA. 


eee eee —————— 


CRAMER’S 


EDUCATIONAL COURSE. 


IN PROGRESSIVE BOOKS. 
Price 1s. each. Post free for 18. 2d. in Stamps. 





COURSE FOR PIANOFORTE. 


(\RAMER'S CELEBRATED TUTOR for the 
) PIANOFORTE, containing the Rudiments of Music, 
Principal Rules on the Art of Fingering, Appropriate Examples 
and Exercises, and Lessons in the Principal Major and Minor 
Keys, with a Prelude to each Key. 
RAMER’S SECOND BOOK, containing Scale 
Passages, Easy Exercises, Preludes, &c. chosen from the 
works of Cramer, Bertini, Czerny, Logier, &c. &c., combined 
with Familiar Arrangements of favourite 8 and ratic 
Airs calculated to form and develope the taste of the Performer. 
RAMER’S THIRD BOOK, Containing little 
Fantasias qpeqpescive in difficulty, Themes carefully selected 
trom the Best Writers, Preludes and Exercises from the more 
advanced works of Clementi, Cramer, Kalkbrenner, &c. ; Lessons 
with a special view to the Freedom of the Left Hand &c. 


C*SMars FOURTH BOOK will contain 
/ “Recreations” in Fantasia form, selected from Secular 
= Sacred Works with a few short Exercises with special 
objects. 


RAMER’S FIFTH BOOK. Studies in Various 

Keys, chiefly introductory to the Pieces contained in the 
following Book. 

RAMER’S SIXTH BOOK. Selections from 

the simpler Works of the Great Writers—Haydn, Mozart, 

Beethoven and Mendelssohn, for entering on which the pupil 


will have been in a t measure prepared by the practice of the 
studies in Book 5, _ ’ . ° 


he ER’S SEVENTH BOOK. Studies com- 
posed by Cramer, Bertini, Czerny, Moscheles, Nollet. 


RAMER’S EIGHTH BOOK. Half-hours 
with Dussek, Mendelssohn, Cramer, Steibelt, Sterndale 
Bennett, &c. 


RAMER’S NINTH BOOK. Advanced Studies 
= from Cramer and the Standard Composers for the Piano- 


RAMER’S TENTH BOOK. The Modern 
School—Thalberg, Chopin, Gounod, &c. 


RAMER’S ELEVENTH BOOK. Sacred 
Music, Fugues, Marches, Chorales, &c. 
RAMER’S TWELFTH BOOK, consisting of 


Cramer’s celebrated Studies (continued), 


fo 





COURSE FOR VOICE. 


RAMER’S VOCAL TUTOR, containing the 

Rudiments of Music, and the Necessary Instructions for 

the Perfect Cultivation of the Voice, with Appropriate Exercises, 

Lessons, and easy Solfeggi, Simple Songs in One and Two Parts, 
Useful for school and class sendhing. 


RAMER’S SECOND BOOK, containing Exer- 
cises, Solfeggi, &c., in the Advanced Keys, Songs in Two 

and Three Parts, with Observations and Illustrations from the 
works of Bennett, W. Maynard, Crescentini, Paer, and Pelegrini. 


RAMER’S THIRD BOOK, comeing Exer- 
cises, So! ., carefully selected from the Works ot 
Rossini, Rubini, Schira, Garcia; Part Songs, &c. &c. 
RAMER’S FOURTH BOOK, consisting of 
Lessons on the Italian School of i with Observa- 
tions, Exercises, and Solfeggi, by Crivelli, Garcia, Rossini, 
Rubini, Schira, and other celebrated Italian Masters 
Part-Songs by Macfarren and other Composers. 


RAMER’S FIFTH BOOK, containing Exercises 
and ee Rubini, Crivelli, &c, ; Songs and Ballads 
by Gounod, Schu , Schira, Balfe, Wallace, , and 
atton, 
RAMER’S SIXTH BOOK, containing Duets, 
Trios, and Part-songs by celebrated Composers. 
RAMER’S SEVENTH BOOK, containing Obser- 
vations on the Art of Singing by Manuel Garcia, Solfeggi 
from celebrated works, and for Soprano, Mezzo-Soprano, 
Contralto, Tenor, Baritone and Voices, 
Oe EIGHTH BOOK, containing Obser- 
vations on the Art of 8 (continued) by Manuel 
Garcia, Solf from the celeb works of tini, Paer, 


and Pelegri' and Duets for So and Tenor, Mezzo- 
Soprano and Baritone voices, by V. Wallace and Heury 
Smart. 


RAMER’S NINTH BOOK, containing Obser- 
vations on the Art of Sin 4, cantante. Manuel 
Garcia. Grand Selection: Song by thoven, Duct by Mac- 
farren, and a Trio by Wallace. 
RAMER’S TENTH BOOK, containing Ad- 
vanced Solfeggi from the celebrated works of Crescentini, 
Paer, and Pelegrini ; and a Selection from the works of Sir Henry 
Bishop. 
CaS ELEVENTH BOOK, containing 
celebrated Trios from popular English Operas. 
RAMER’S TWELFTH BOOK, containing 
by Modern Composers—Gounod, Balfe, Sullivan, 
David, iti, Levey. 


3 » 


LONDON : 
CRAMER AND CO. LIMITED, 
201, REGENT STREET, W. 
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CRAMER'S 


GLEE SINGER'S LIBRARY, 


1, The Bee (Glee for four voices) ..++¢s++4»..J. Elliott r 
2. The Evening Gun (Ballad for three voices), T. Moore ; 
Forgive blest shade ......+y 000+ ++++++Dr, Calloott 9 4 
8. "Iwas Nature’s Gay Day (Glee for three voices) .,,, ., 
Barham Living 03 
4. By Celia’s Arbour (Glee for four voices) .. W. Horsley 0 3 
5. O Happy Fair (Glee for three voices), Shield ; Breathe 
soft, ye Winds (Glee for three voices) ..W. Paxton 9 9 








6. Charity (Trio for equal voices) .,...+++++....Rossini 9 g 
7. Discord (Glee for four voices), 8. Webbe, Sen. ; She 
who lies here (Round) ..yesesevecereeesecsercees 9 
8. Faith (Trio for equal voices) ......+++.+++++.Rossini 8 
9. Health to the Queen (Glee for four voices), R. Spofforth ; 
Drink to Me only with thine Eyes (Glee for three 
voices) ..... seesececececeseeneseeseeseeeeeseen 0 


10. When shall we three meet again (Ballad), W. Horsley ; 
Lightly tread, ’tis hallowed ground (Glee for three 
WUD doce scdcteciceu ++ oS. Scotland 0 9 

11. Crabbed Age and Youth (Glee for four voices), R. J, 8, 
Stevens ; A beauteous fair has stole my heart (Catch) 9 2 

12, See our oars with feather’d spray, Sir John Stevenson ; 
Ah! how, Sophia (Catch) .....4.. ce 0s se eeseessees 

13, Gallant and gaily on the waves riding (Glee for three 
voices) ; Sweet blossom (Glee for three voices) .,,, 

Dr, Callcott 0 9 

14. See the conquering hero Comes o¢ oo. s0 +e e0++Handel 0 2 

15. Where art thou, Beam of Light, Sir H. R, Bishop; 

As on the mournful Poplar Bough, Dr. Callcott .. 0 2 

16. Hail, Smiling Morn, R. Spofforth; Lordly Gallants, 
Dr. Callcott ........ covers 08 

17. And ye shall walk in Silk Attire, H. Mulliner ; Blessed 
is he (Canon), Dr. Callcott ........sceeccssceeses 08 

18, Oh! I could whisper thee a Tale, J. Jolly ; Call to Re- 

membrance (Canon), Dr. Calloott....sscssesssseees 0 

19. Oh, tarry, gentle Traveller, Dr, Callcott ; Rosemary, 

Dr. Callcott .......... ce eeee  O8 

20. Hark! the Curfew’s solemn sound ......7T. Attwood 0 9 

21. Lone Dweller of the Rock ........+++..+.Dr. Calleott 0 2 

22. Hark! Apollo strikes the Lyre ........+++.--Bishop 0 ¢ 

23, Slumber on, my Pretty Babe........«...C. W. Smith 0 2 

24. Sleep, Lady, Sleep, Bishop; Come, buy my Cherries 
(Catch) J. Stevenson ...... cocccvevccee @ 8 

25. Swiftly from the mountain’s brow ........8. Webbe 0 2 

26, The Farewell ....seccececsee cece eye oe Mendelssohn 0 2 

27, Who is Sylvia, what is she?......:+..++e+e8+. Bishop 0 2 

28. Let me careless, T, Linley ; There is a Ladie Sweete 
and Kind, T. Ford (1607)}..ce.scesseesecseeceeens 02 

29. Sportive little Trifler, tell me, Bishop ; Yet stay, fair 
Lady, Calloott ........ceeecseeceees 02 

30. Blow, gentle Gales, Bishop; When the Wind blows 

Bishop 0 2 

31, Who first will strike the Deer? ....sseecess- Bishop 0 ¢ 

32. Come o’er the Brook ....s0+++s00 eeeceeesseeBishop 0 2 

33. When Evening’s Shade (altered from W. Sutor); 
When all alone, G. Converso (1583) .. 1. ereeeesere 

34. Come on the light-wing’d Gale, Callcott ; Fair is my 
Love, R. Spofforth...... 

35, Song of the Skylark, Mendelssohn ; When the Earth 
is hush’d, L, de Call ..sccccesecevecs ce eseceeeee 

36. The Chapel Bell, Kreutzer ; Whispering ever of thee 

37. The hunter's farewell .........+++++++ +. Mendelssohn 

38. To Woman’s power surrender, Salieri ; Flow, 0 my 
tears, J. Bennett (1598)...... ss eeceeeneeenreeeees 

39. The Primrose, Mendelssohn ; Come, let’s sing @ merty 
round. (Altered from Marschner).. ..++s+e+sseer g2 

40. As now the shades of eve, Dr, Cooke (1782)..++.0+0 04 

41, Once upon my check...,.....4+++eee++++Dr. Calleott 0 2 

42 O, by rivers, by whose falls...+.+se0s 00 +++ +ebdishop 03 

48, Pleased with the calm ....,..c.... +0000 eeeeMMosurt 0 4 

44, The Carnivale coveee eee ossind 0 2 

45, Awake, Zilian harp, Danby; Now is the month of 

Maying 


POOR RR ee ee ee eee ee ee ee 


teen eeeeee ee eeeeee 


sere eeenee 


ane eee ee eeeeneee 


ldtidedsnweee® 


seat ee ee ee er enes 


TE SE 0 $ 
46. We fairy folk, Stevenson ; The Waits ......J. Savile g1 
41, My dear mistress had a heart, Spofforth ; Soft, soft 
TAUUES ca.sscs0s vvcvcesecsbessign vostece MRM ® © 
48. Since first I saw, Ford ; Home, sweet home..Hargitt @ # 
49. Mark’d you her eye, Spofforth ; Bless our garden's 
Flora gay (Catch, 3 voices) ......+.+.W. Horsley 
50. The Chough and Crow (Glee for three voices) .. BishoP 
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CRAMER AND 00, LIMITED, 
201 REGENT STREET W. 
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HIND. 
(FROM THE TURKISH.) 





Though thou dost scorn me, Hind, beloved too 
well, 

Fyes dark as thine there are, oh wild gazelle! 

Though thou dost throw my wounded heart away, 

Rose-cheeks like thine yet mock the rising day! 

Then down with care! I'll seek Stamboul the 
bright, 

Where vain chimeras all are put to flight ; 

There I shall find some alabaster form, 

And Mauritanian figs, and wine-cups warm. 

And yet, why struggle? day’s o’erbrimmed with 
care, 

And sleepless nights were mine, dwelt she not there, 

Ungrateful Hind! with talismanic wiles 

Thou lead’ st me captive to thy chary smiles ! 


F, R. Ritter. 








PROVINCIAL. 





In the Belfast Theatre Royal (Mr. J. F. Warden, 
lessee), Mr. and Mrs. George Owen have this week 
been playing to good houses. On next Monday 
evening the pantomime of * Dick Whittington and 
his Cat” will be produced, with Mr. Robert Power 
(clown), Mr. H. Leopold (harlequin), Mr. Chas. 
Adams (pantaloon), and Miss Florence White 
(columbine). The foundations of the New Theatre 
Royal are being laid. 





Mr. W. Pyatt announces a grand Ballad Concert 
at the Mechanics’ Hall, Nottingham, on Friday 
next: ‘the concert to be similar to those given by 
Mr. Henry Leslie in St. James’ Hall, which are 
allowed to be the best and most popular concerts in 
London,” The artists are Mr. Sims Reeves, Miss 
Annie Edmonds, Mdlle. Drasdil, Mr. J. Lander; 
pianist, Mr. F. M. Ward. The Nottingham Con- 
tingent to the Birmingham Festival and other 
ladies and gentlemen from the various Musical 
Societies of the town will sing the part-songs. 

The Liverpool Philharmonic Society gave a con- 
cert on Tuesday last. The solo singers were 
Fraulein Sophie Loewe, and Herr Nordblom. 
Signor Sivori was also engaged as solo violinist, and 
met with a hearty receptionn——The pantomime 
" Aladdin” still draws crowded houses to the 
Alexandra Theatre. We believe that Mr. Saker 
has arranged with Miss Neilson, Mrs. John Wood, 
Mr, Toole and others to appéar during the season. 
——‘ Little Em’ly” has had a long run at the 
Prince of Wales Theatre. ‘ Nell” will be produced 
on Monday next.——Messrs. J. C. Cowper and J. 
Fernandez and Miss J. Desborough are playing at 
the Amphitheatre, 





A concert was given at the Town Hall, Stoke- 
upon-Trent on Friday, last week, in aid of the North 
Staffordshire Infirmary. The principal artists were 
Mesdames Rudersdorff and Drasdil, Messrs. A. 
Byron, and J. Lander. Mdme. Rudersdorff was in 
fine voice, and sang with all her old dramatic power 
and energy. She was encored in her first song 
“Beneath the blue transparent sky” (Randegger) ; 
when she gave ‘‘ She wore a wreath of roses” with 
great effect. The program also included “ Tho 
legend of the sea” (Mr. Lander); ‘Il segreto” 
(Malle. Drasdil); ‘‘ Voi che sapete”’ (sung by Mrs. 
Taylor a local soprano); ‘Il bacio” (Mdme. 
Rudersdorff) ; and Randegger’s trio “ Il Naviganti” 
by Mdme. Rudersdorff, and Messrs. Byron and 
Lauder. Mr. Charles Stevens was the accompanist. 





The music played on Tuesday afternoon by 
Professor Oakeley on the organ in the Music class- 
toom, Edinburgh, was chiefly selected with the view 
of giving a sketch of some of the pieces in the pro- 
gam of the Reid Concert on the 13th, and of the 
two concerts this week, with Mr. Hallé’s orchestra, 
and was as follows :—Introduction, Pastorale, 
Minuet, and March, General Reid; Recit and Air— 
“Xe verdant hills (** Susannah”), Handel; Chorus, 


Minuet and Trio, Symphony in G Minor, Mozart ; 
Andante con Moto, Symphony No. 5, Beethoven; 
Romances, (a) ‘Sombres forets” (‘ Guillaume 
Tell”), Rossini ;—(b) La Fiancé du Marin, H. 8. 
Oakeley; Air, Gavotte, and Bouree, Orchestral Suite 
in D, Bach, Mr. Oakeley gave, as usual, a few words 
descriptive or historical about each piece. 





Mr. Hallé gave his fifteenth concert of the season. 
at Manchester, on Thursday last with the following 
magnificent program :—Overture, ‘‘The Hebrides" 
Mendelssohn ; Terzetto, (Soprano, Tenor, and Bass), 
Miss Arabella Smythe, Mr. Cummings, and Herr 
Stockhausen, ‘‘ Tremate, empi, tremate,”’ Beethoven ; 
Air, Mdme. Patey, ‘In questa tomba,” Beethoven; 
Scena, Herr Stockhausen, ‘Wo berg ich,” 
(Euryanthe,) Weber; Grand Concerto, (Pianoforte) 
in E flat, Mr. ©. Hallé, Beethoven; Grand 
Symphony, No. 9, in D minor, Beethoven; For 
orchestra, four solo voices, and chorus. It is eight 
years since the Choral Symphony had been given 
in Manchester; and on no previous occasion was it 
so well performed as on last Thursday. It reflected 
equal credit on conductor and orchestra, for it is a 
difficult work. It is to be regretted that we do not 
hear it often, for it is certain that it would 
educate our audiences if they heard such a work 
say once a year. No living pianist could have 
done more with the great concerto in E flat 
than did Mr Hallé. The vocalists were Mesdames 
Smythe and Patey, and Messrs. Cummings 
and Stockhausen. ‘St. Peter” is in rehearsal—— 
The Athenezum Musical Society gave a performance 
of ‘Rebeka’ to a large audience on Friday, To Dr. 
Hiles, as conductor, is deserving the first compli- 
ment on the high position he has brought his choir. 
They sang not only correctly but intelligently. The 
soloists in ‘‘ Rebekah’? were Miss Isabella Higham, 
and Messrs. Shorrock and Davison. The lady was 
admirably fitted with her part, and sang the music 
in a refined style and with a modesty quite refreshing. 
We hope to hear her again. In the second part 
Miss Heywood as usual took high honours, “ Oft in 
the stilly night,” is a difficult song to make effective, 
but when sung with the great intelligence as shown 
by Miss Heywood, it brought back to our recollection 
Henry Phillips in his best days. Other miscellane- 
ous pieces filled up a program, Miss Taylor, Mr. J. 
Lowden and Mr, Tunnicliffe assisting as soloists. —— 
Mr. Horton C. Allison gave a Pianoforte Recital on 
Tuesday, February 7th, at the Memorial Hall, 
Albert Square. The attendance was good, in spite 
of terribly unpropitious weather. The program 
was—as may be seen below—well varied and 
choice :—Sonata in E flat, Op. 81, Beethoven; Pre- 
lude and Fugue in B minor, Bach; Andante con 
moto, Mozart; Allegro in F major, Handel; Andante 
e Rondo Capriccioso, Mendelssohn; Sketches (No. 7), 
Reinecke ; Impromptu in A flat, Chopin; Romance, 
Henselt; Valse de Concert, Allison; La Truite 
(transcribed by Heller), Schubert; La Guitare, F. 
Hiller; Melody in F, Rubitistein; Kreisleriana 
(No. 8), Schumann; Humoreske (No. 3), Carl 
Mayer; Aquarelle (No. 7), Gade; Marche Hongroise, 
Wollenhaupt; Tarentella, Allison; Grand Fantasia 
on Verdi’s ‘‘ Rigoletto,” Liszt. Mr. Allison lacks 
depth in feeling to make him a great pianist ; but he 
has great execution and a very retentive memory. 
His compositions are of more than usual merit.—— 
A concert was given by the Harphurhey Club, near 
Manchester, on Tuesday, Feb. 7th. The vocalists 
being Mrs. Cowley Squier, Mr. James Taylor, and 
Mr. Tom Kempton (of the Cathedral), and a choir, 
Mrs. Cowley Squier charmed her hearers by her ex- 
cellent singing of ‘The Skylark” (Tours), and 
‘When we went a gleaning” (Ganz), and showed 
much quiet humour in a capital song by 8t. Leger, 
‘‘Somebody’s waiting for me,” receiving a hearty 
encore. In the grand duet, “O Maritana,” she 
showed herself equally at home in a higher class 
of music. Mr. Taylor possesses a tenor voice of 
excellent quality, which he uses with discretion; he 
was very successful in his selections, and Mr. Tom 
Kempton was no less so.——The War Tableaux, 
produced at the Prince’s Theatre for the benefit 
of the ‘War Victims’ Fund,” have met with a 





“May no rash intruder” (‘‘ Solomon”), Handel; 
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artistic stage management never showed to greater 
advantage, and the applause which greets each 
tableaux is a direct compliment to the directing 
hand who planned and carried out these pictures. 
The theatre is crowded nightly. 








CONCERTS. 





The Italian Symphony and Professor Bennett's 
overture ‘‘ The Naiads” were the chief featuro of 
the second Crystal Palace Concert. Mr. Charles 
Hallé appeared, and gave a finished performance 
of Mozart’s D flat Concerto, and Mr. Sims Reeves 
and Mdlle. Duval were the vocalists. Last 
Saturday the overture to ‘‘ Le Nozze di Figaro” 
(encored) opened the concert, and Haydn’s Sym- 
phony in B flat—Number 9 of the twelve written 
for Salomon’s Concerts, was admirably played ; 
the melodious Adagio in F showing the full 
genius of the graceful composer. This work 
received great demonstrations of delight. Not so 
successful was Schumann’s Concerto in A, led on 
the pianoforte by Mr. Oscar Beringer to a some- 
what coarse orchestral accompaniment. Mr. 
Beringer is not a Clara Schumann to charm us 
against our judgment. He played boldly, but the 
total effect was the reverse of pleasing. The re- 
maining instrumental piece was the orchestral 
Entr’acte from Schubert’s ‘‘ Rosamunde” music. 
The vocalists were Mdme. Lemmens-Sherrington 
and Mr. Santley. Mdme. Lemmens-Sherrington 
sang expressively ‘‘Angels ever bright and fair,” 
and the “Shadow Song,’’ from “ Dinorah.” Mr. 
Santley sang the cavatina from Herold’s ‘* Zampa,” 
“None can fly my law supreme,” and a new song 
“* What shall I sing ?” composed for him by Signor 
Arditi. This composition, which is very spirited 
and effective, was received with great applause ; 
and the singer was recalled after each of the 
solos. The Papageno duet made up the vocalism. 
The pianist of the last Monday Popular 
Concert, was Mdme. Schumann, whose “ phan- 
tasies’’ by her husband in F minor, and the 
Arabesque in C major was one of these unrivalled 
executions which go far to secure favour for the 
least attractive music. ‘The composer gains at 
her hands an advantage which otherwise he 
could never possess: the form is the same but 
a potent spirit is infused, anda new meaning 
elicited. How admirable is Mdme. Schumann’s 
power, may be gathered from her interpretation 
of Mozart’s sonata in A major, which she gave 
in association with M. Sainton. Here she is 
unsurpassed for purity of feeling and facility of 
expression. The quartets were Mendelssohn's 
in A minor and Schubert’s in D minor, played by 
Messrs. Sainton, Ries, Strauss, and Piatti. The 
former received the fuller favour, especially its 
last movement: the latter is too long even for 
an all-enduring Monday Popular audience. 
Herr Stockhausen was again the vocalist. His 
departure after this concert will leave room for 
some variety in the singing, a matter hitherto 
neglected this season. 


Mdme. Schumann's second recital of pianoforte 
music took place in St. James’s Hall on Wednes- 
day afternoon, with the following program :— 
Sonata, in B minor, Op. 40, for pianoforte alone, 
Clementi; Song, ‘‘An die Leyer,” Schubert; 
Musette, Rameau; Gigue, in B minor, Graun ; 
Song, ‘‘ On yonder battle-field,”” Benedict ; Sonata, 
in G minor, Op. 22, for pianoforte alone, Schu- 
mann; Songs, “Nussbaum,” ‘“ Friihlingsnacht,” 
Schumann; Clavierstiick, in E flat, Schubert; 
Andante, in'E major, Bennett; Scherzo, Mendels- 
sohn. Notwithstanding its many beauties and 
its magnificent execution, Clementi’s sonata did 
not receive much attention from the audience, 
The qasint musette and the gigue also failed to 
arouse enthusiasm, which was reserved for Schu- 
mann’s sonata, marvellously played, and full of 
beauties; if less Schumannesque than usual, this 
composition is more appreciable by a general 
audience, and the brilliant last movement fairly 
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at the end were well received. Herr Stockhausen 
was the vocalist, and was encored in “An die 
Leyer ;” his execution, too, of Benedict’s song was 
greatly applauded. But his greatest success with 
the audience was in the “ Friihlingsnachi,” which 
raised a perfect furore, and the singer had to 
repeat his acknowledgments again and again- 
Nothing can possibly have been more successful 
in an art point of view than Mdme. Schumann's 
two recitals. 

Mr. Ridley Prentice has commenced a series of 
Three Classical Chamber Concerts at St. John’s 
Wood, similar to those carried on for two seasons 
at Brixton. These concerts are devoted to the 
performance of Classical Music, both Instrumen- 
tal and Vocal. A special feature will be the 
introduction of some early Italian vocal music, 
especially that of Giacomo Carissimi, obtained by 
the courtesy of the authorities of Christ Church Col- 
lege, Oxford, from the MSS. of Dean Aldrich. The 
first concert took place last evening, at the Eyre 
Arms Concert Room with the following program :— 
Trio, in B flat, for Pianoforte, Violin, and Violon- 
cello (Schubert), MM. Ridley Prentice, Straus, 
and Piatti; Song, ‘‘ Where lives in all the range 
of nature’’ (Seufzer eines Ungeliebten), Beet- 
hoven, Madame Dowland; Andante and Rondo 
Capriccioso, for Pianoforte alone (Mendelssohn), 
Mr. Ridley Prentice; Cantata, “ Deh content- 
atevi’’ (Giacomo Carissimi), Madame Dowland ; 
Ciacconna, for Violin, without accompaniment 
(J. 8. Bach), Herr Straus; Song, “ May-dew” 
(Sterndale Bennett), Madame Dowland; Sonata, 
in A major, for Pianoforte and Violoncello (Beet- 
hoven), Mr. Ridley Prentice and Signor Piatti. 
Too much praise cannot be given to Mr. R. 
Prentice for his persistent endeavour to afford 
suburban audiences the means of hearing music of 
the highest class, and we feel assured that his 
efforts will not go unrewarded. 








THE THEATRES. 





There is a true Adelphi ring about Mr. Burnand’s 
last melodrama—produced at that theatre on Satur- 
day. ‘* Deadman’s Point; or, the Lighthouse on the 
Carn Ruth” is a title which carries us back a 
quarter of a century at a bound. But either the 
matter of the play falls short of the antique forcible- 
ness suggested by the title, or else modern audiences 
have been trained by the burlesque writers to laugh 
at the old forms and sentiments of melodrama. 
From one of these two causes, if not from both, 
** Deadman's Point” fell flat on its first night; and 
its most ambitious points of serious interest were 
received with jeers. The play relies entirely on a 
number of sensation scenes strung together in the 
rough, with scarcely any attempt at dramatic dove- 
tailing. Indeed, in this, as in all his pretentious 
pieces, Mr. Burnand shows an entire lack of artistic 
coherency. Action and characters are alike desul- 
tory: conversation carried on by idlers round a 
billiard table, is insipid in itself, and has no bearing 
on the story. The style of dialogue which might 
possibly be made amusing in Punch with tho aid of 
commentaries and author's parentheses, has no value 
on the stage, unless it advances the action; and 
here it does not do even this. After the billiard 
scene, which opens the play, we are shown the love 
of a baronet for a lighthouse-keeper’s daughter, and 
his haughty mother’s disgust at the infatuation. 
The virtuous girl of the lighthouse has a humble 
lover, who, drawing the worst inference from a 
baronet’s love-making, abandons his sweetheart and 
enlists in the army, In the second act the good 
baronet is wrecked in what a facetious critic termed 
‘several yards of Binko’s paper blue’—otherwise 
an ultra-stagey imitation of angry waves raging 
round Deadman’s Peint. The Adelphi notion ofa 
storm at sea produced great merriment among the 
audience, In the third act we have a picturesque 
exposition of the battle-field of Inkermann after the 
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Russian thief tries to rob the baronet and is shot by 

the latter’s rival, who falls exhausted by his 

generous effort; and—as in ‘* War ’’—the heroine 

comes on to relieve the wounded, and discovers her 

lover. The last act shows the lighthouse built in 

section, with some exciting action proceeding. Two 

smugglers attempt to rob the keeper, and murder 

Janet his daughter; but Sir Philip the baronet 

arrives in a boat with a comrade, while the heroine 

and a female friend are struggling with the villains 

on the slippery rocks outside the lighthouse. The 

rascals are thus discomfited, and we are given to 

understand that Janct’s marriage with her aristo- 

cratic lover is sanctioned by the baronet’s mother. 

The playing of tho pieco is fair. Miss 

Furtado fills the réle of Janet, and makes a very 
attractive marine heroine; Mrs. Billington is her 
enterprising friend; Mr. A. C. Lilly the hero; Mrs. 

Alfred Mellon as a young nobleman, handles the cue 
like a practised ‘ billiardist ;"” Messrs. Vollaire and 
Rayner aro the ruffians; Mr. Rouse and Mr. Vollaire 
make the time pass while the sensation scenes are 
being set; and Mrs. Billington, Miss M. Cooper, and 
Mrs. Leigh Murray make up the cast. The play, 
which calls for no criticism as a work of art, was 
witnessed by a crowded audience on the first night, 
who having laughed at all the pathetic parts, 
bantered Mr. Billington at the end when in answer 
to a call for the author, he stated that Mr. Burnand 
had disappeared and was nowhere to be found. 

A burlesque by Mr. Farnie entitled “* Vesta” was 
produced last night (Thursday) at St. James’s 
Theatre. The subject, which is that of Spontini’s 
“ Vestale” admitting the most licensed variations, 
has been wittily treated bythe author; and aided 
by very good acting, the extravaganza makes a 
welcome addition to the bill. Mr. Farnie has a 
keen instinct for dramatic situation, and the 
groupings and tableaux of ‘* Vesta” show effectively. 
The customary liberties are taken with the charac- 
ters. Vesta herself is a young lady crossed in 
love and disgusted with the world; the high- 
priest is a speculator who combines with ponti- 
fical dignity the shrewdness of the manager 
of a virgin show; Spurius the lover is a conquering 
hero returned from Britain accompanied by a native 
slave, one Chickalerius, smacking strongly of White- 
chapel. Vesta’s father, surnamed Impecuniosus, is 
a lean elderly genteel individual, who unites the 
emotional characteristics of a Pecksniff with the 
deportment of a Turveydrop. A rival of Spurius 
appears in the person of a water-rate collector, who 
rashly intrudes into the temple of the goddess to 
carry off his lady-love, and is promptly caught and 
suppressed. There is also a travesty of a well-known 
political agitator, a leader of a League to elevate the 
plebeians and avenge them on their patrician op- 
pressors. This demagogue has a keen eye for subscrip- 
tions, and vaguely promises mass-meetings in return. 
For some of the occult reasons which govern arrangers 
of burlesque, a couple of Roman officials—a beadle 
and town crier respectively—are made up as Napo- 
leon the Third and Kaiser Wilhelm. The imitation 
has nothing whatever to do with the piece. Of the 
acting of ‘‘ Vesta”’ very praiseworthy things may be 
said. Mrs. John Wood is its life and soul: her 
animation and piquancy are unbounded; she sings 
admirably, dances well, and declaims like the true 
artist she is. Mr. Lionel Brough shows a dry humour 
in Spurius, and Mr. Harry Cox makes a very downy 
East-end ‘cove’ or “ bloke ”’—whichever may be 
the more appropriate term. Mr. Dan Leeson’s high- 
priest is excellent: unctuous, imposing, and sordid, 
the minister of Vesta keeps up his position with the 
believers, while he at the same time betrays his low 
cunning to the spectators. Mr. Gaston Murray 
failed to make the part of the demagogue effective, 
and we recommend its excision. The political 
business is out-of-date at the present time, and 
retards the action. Compression will make “‘ Vesta” 
work all the better. Mr. Musgrave has fitted some 
excellent music to the piece. A quartet in the first 


scene, and a duet from “ Crispino e la Comare” in 
the last went especially well. The scenery is. bright 





conflict, the ground strewn with the débris of the 
battle, and lit by a burning dwelling. Wounded on 
the field lie both baronet and humble lover; a 


and effective in its classic severity. 
The revival of the ‘King o’ Scots” at the 


| 
Lane, gives Mr. Phelps an opportunity of appear. 
ing in his original part of Trapbois, the miser, ang 
King James. The double impersonation ig gg 
finished and diversified as on the occasion when he 
made it so notorious a success at the larger theatre, 
Mr. Clayton is Nizel, Miss Rose Leclerq Margaret 
Ramsay, and Miss Fanny Addison Martha Trapbois, 
Messrs. J. Johnstone, F. Rignold, and J. Murray and 
Mrs. R. Power are also in the piece. 

An exhibition nothing short of marvellous jg 
taking place at the Holborn Amphitheatre, where g 
young girl—stated to be seventeen—performs feats 
of acrobatism such as have not yet been attempted 
by the most muscular of male athletes. We are not 
admirers of the tribe of feminine gymnasts, whose 
rivalry of men in strength and daring generally ends 
in a broken neck or arm; but we are bound to con. 
fess the grace and immunity from peril with which 
“Lulu” accomplishes her tricks. Network ig 
stretched under the scene of her exploits, and into 
this net she precipitates herself with safety: in fact 
she can walk the net with ease. She can turn 
triple somersault in the air—actually performing the 
gyrations while descending from a high bar. But 
the most wonderful accomplishment is a perpen- 
dicular bound which she takes from a platform to q 
carpeted plank twenty-five feet above her. In this 
she is of course aided by mechanical means—pro. 
pelled, in short, as sprites are propelled through a 
‘‘vampire” in the stage at pantomime time; but 
the means does not detract from the skill and pre. 
cision with which the girl shoots forward and 
alights on the narrow plank. The wonder excited 
in the spectators by Lulu’s accuracy and daring and 
grace withal, knows no limits. The only reflection 
tending to lessen admiration of this youthful heroing 
is the doubt whether her muscular powers have not 
attained their excellence at the expense of her vital 
functions—whether the lithe and herculean girl of 
seventeen will not be a broken-down old woman of 
thirty. 





ENTERTAINMENTS. 





On Saturday evening the assistants and employés 
of Messrs. Marshall and Snelgrove gave their 
annual entertainment at St. George’s Hall, Langham 
Place. The entertainment was of a varied character, 
and, considering the performers were amateurs, it 
was very creditably sustained. The vocal part of 
the entertainment consisted of songs, the greater 
portion of which was taken from the repertoire of 
the ‘‘ Christy Minstrels.” The audience seemed 
pleased with the performance, and manifested their 
feelings by frequent applause. The amateur band, 
which did the duty of orchestra, played several 
pieces during the evening. The hall was well filled. 
The profits of the evening will be appropriated to 
the Middlesex Hospital. 








MR. ELLA’S LECTURES ON DRAMATIC 
MUSIC. 

Two lectures on dramatic music were given by 
Mr. Ella on the 12th and 19th ult. respectively, at 
the London Institution, Finsbury Circus. These 
lectures, illustrated by a semi-choir and chamber 
band, with a choice selection of characteristic, 
imitative, and descriptive music by Weber, Spohr, 
Rossini, and Wagner, in addition to national 
melodies and part-songs of Germany, Switzerland, 
and Hungary, attracted crowded attendances. Mr. 
Ella pleaded on behalf of the musician-lecturer’s 
disadvantages before a mixed audience of con- 
noisseurs and lovers of Art. If he discourse, said 
Mr. Ella, in conversational language, of technicalities 
common to his profession, he is not understood ; if 
he dwelt too long on Analysis, he is voted a bore; 
and if he treat his subjects superficially, he is set 
down as an empiric. Nor is this all; whilst 
lecturers on most other subjects have unlimited 
resources for illustration, addressed to the most 
discerning and discriminating inlet of the human 
understanding—the Eye—the musician is forced to 
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to the means procurable for illustration, not only to 
satisfy the understanding, but to please a sense, the 
Jeast of all—in this country especially—cultivated 
to appreciate musical sounds—the Ear. No other 
jecturer, then, labours under such disadvantages as 
the musician who dares to reveal the secrets of his 
art, in the hope of satisfying his auditors, and no 
other has greater claim to their indulgence. There 
js, in this leviathan city of wealth and intellect, no 


lack of cheap entertainments, of singing and play- | 


ing, of a very mixed style of music; but on seeking 
to popularize music, in a country without any 
national school of music the art is in danger of being 
yulgarised; and in no continental city is there a 
more universal love of music and a greater want of 
general instruction on the simplest elements of Art, 
than in London. 

Societies abound in London for the practice of 
Oratorios, Cantatas, Madrigals, Glees, Part-songs, 
and even Ballads—every species of sacred and 
secular vocal music—except that of the Lyrical 
Drama! For this reason I have ventured on new 
ground, to prepare you for the right apprehension of 
those distinct elements which are embodied in the 
most captivating, least known, and cultivated branch 
of musical composition. 

To attempt the highly impassioned dramatic 
seenas of operas, as daily witnessed at benefit and 
other concerts of a mongrel character, with only a 
pianoforte accompaniment, would be most unsatis- 
factory. With the full score condensed, for such a 
chamber-band and semi-choir as I have organized, 
with efficient artists to each part, there are few 
scenes, introductions, and finales, that cannot be 
given with effect. When we reflect upon the number 
of dramatic works extant in various languages, each 
of some three hours’ duration, and that the least 
meritorious of such productions contain one or more 
gems of art, inspirations of melody, I leave you to 
imagine the abundance of really fine operatic music 
lying upon the shelves of musical libraries literally 
unknown, both to the amateur and professor, in 
England. Well educated dramatic singers as wit- 
nessed in Malibran, Pasta, Sontag, Lablache, and 
other extinct luminaries of the Italian operas, were 
qualified to sing good music of every kind; but 
superficially educated vocalists, trained to the slow 
progressions of sacred and ordinarily sentimental 
music, are incapable of singfng dramatic music—of 
embodying all the phases of sentiment; passion, and 
character of a lyrical work—with true expression 
and effect. Nay, the same remark applies to the 
best educated accompanists, deficient in sensibility 
and musical intelligence ! 

The want of a national school of music, to supply 
the demand for musicians in London, is everywhere 
felt. For this lecture I required four violins, two 
violas, one violoncello, one double bass, and two 
flutes. In vain did I inquire in every direction; I 
actually could not obtain ten professional men, dis- 
engaged! But how are they engaged? Most of 
them playing the very lowest grade of art—panto- 
mime music. Now, in cities where national music- 
schools exist and education is cheap, and musicians 
exist by teaching, without the drudgery of orchestral 
employment, I could obtain not only ten, but ten 
times ten musicians for my purpose. 

Mdme. Preti and Mdlle. Annie sang in excellent 
style the solos, and at the close of each lecture Mr. 
Ella was highly complimented. 





DEATH OF CANON MELVILL.. 

The Rev. Henry Melvill, Canon of St. Paul’s, died 
early yesterday morning at the Residentiary House 
in Amen Court, in his 73rd year. 

Henry Melvill was born on the 14th of Septem- 
ber, 1798, at Pendennis Castle, Cornwall, of which 
his father, Captain Philip Melvill, of the 73rd Regi- 
ment, had been appointed Lieutenant-Governor. 
The father was glad to accept for his son a nomi- 
nation to Christ’s Hospital, where the lad rose to be 
4 “Grecian,” and proceeded in due course to St. 
John’s College, Cambridge, in October, 1817. In 
January, 1821, he took his Bachelor’s degree, being 





immediately on taking his degree, he accepted a 


Fellowship at Peterhouse. In 1831, he vacated his 
Fellowship by marriage, accepting at the same time 
the incumbency of Camden Chapel, Camberwell. 

The next appointment conferred on him was the 
Principalship of the East India College at Hailey- 
bury, near Hertford, which he held until the 
dissolution of the College about ten years ago. In 
1840 he was appointed by the late Duke of Welling- 
ton chaplain to the Tower of London, and in- 
cumbent of the church within its precincts. While 
holding this post he was elected to the Golden 
Lectureship in St. Margaret’s Church, Lothbury, 
which he held until 1856, when he resigned it on 
being appointed to a canonry in St. Paul’s Cathedral. 
In 1863 he was appointed by the Dean and Chapter 
of St. Paul’s to the rectory of Barnes, Surrey, which 
he resigned last year, to the great regret of his 
parishioners. 

Canon Melvill was the author of a very large 
number of miscellaneous single-sermons, and of 
one or two volumes of ‘‘ Sermons at Camberwell;”’ 
‘* Sermons Preached on Public Occasions ;”’ ** Cam- 
bridge University Sermons ;’’ ‘* Golden Lectures ;” 
‘* Voices of the Year, being a Course of Readings for 
Sundays and Holydays;” ‘Hints on the Culture 
of Character,’ &c. He also edited, for the 
Englishman’s Library, a reprint of ‘Sherlock on 
Religious Assemblies.” 








FUNERAL OF MR. T. W. ROBERTSON. 





The remains of the late Mr. T. W. Robertson 
were consigned to the grave yesterday afternoon, at 
Abney Park Cemetery. The funeral cortége, con- 
sisting of the hearse and four mourning coaches, 
followed by twelve private carriages, left the resi- 
dence of the deceased, Eaton Road, Haverstock Hill, 
at twenty minutes after twelve, and arrived at Abney 
Park shortly after one o’clock. The mourners in 
the first coach were Mr. E. Robertson and Master 
Robertson (brother and son of the deceased), Mr. 
Kendall, and Mr. W. Feist. In the other carriages 
were Messrs. Tom Hood, T. Archer, A. Halliday, 
D. Boucicault, Bancroft, &. Among the private 
carriages were those of Dr. Bird, Captain Jackson, 
Mr. Sothern, and other friends of the deceased. 
The coffin bore the following inscription: Thomas 
W. Robertson, born January 9th, 1829, died 
February 3rd, 1871.” The funeral service was 
performed by the Rev. Mr. Ebben, and at its 
conclusion the mourners and numerous fol- 
lowers took a last sad look at the coffin, on which 
was placed a wreath of immortelles. Tears were 
freely shed by many of those present, and the cere- 
mony throughout was deeply affecting. Among the 
ladies and gentlemen who attended to pay a last 
mark of respect to the memory of the deceased 
were —Messrs. E. Blanchard, M. Morton. W. §. 
Gilbert, Lawson, Tinsley, E. Levey, W. Brunton; 
Mesdames M. Oliver, M. Wilton, OC. Addison, F. 
Addison, and many other ladies and gentlemen 
connected with the literary and histrionic world. 





MEETING OF THE DRURY LANE 
PROPRIETORS. 





The Annual Meeting of the Proprietors of Drury 
Lane Theatre was held on Thursday afternoon, in 
the Saloon, Joseph Arden, Esq., in the chair. The 
meeting was well attended, and the proceedings 
appeared to excite considerable interest. Among 
other gentlemen present we noticed Sir Mordaunt 
Wells, Captain Watkin, Messrs. Dyte, Sharpe, 
Pyefinch, Churchill, B. Webster, Truscott, Wright, 
Vane, Ricketts, Nicholls, Ball, R. Walters, Wilkin- 
son, Moore, Allen, Tegg, Willoughby, Levy, 
O'Dowd, T. K. Holmes, Sturt, Round, Bruton, 
Watkins, Harvey, J. F. Holmes, Lower, Hick, 
Wilson, Solomon, H. T. Young, Harmer, M’Laren, 
Fooks, Canton, Reddish, Earle, Kinloch, Thornhill, 
Halliday, De Bathe, H. Chatterton, F. Chatterton, 
Tyler, Stride, Gibbs, Duval, E. Stirling, Hammond, 

organ, Searle, Hendriks, Crabb, Roberts, Rawlin- 
son, Robins, and Weldon. 

Mr. Fladgate, the Secretary, having read the 
advertisement convening the meeting, proceeded to 
read the following statement of accounts :-— 

“T. R., D. L.—General Assembly of Proprietors, 





twelve months, ending 31st December, 1870, duly 
audited, are submitted to the general assembly. 
‘‘The receipts, including the balance of £2857 
12s. 10d. on the 83lst December, 1869, amount to 
£10,880 15s. 4d. The payments amount to £8346 
9s. 8d., leaving a cash balance at the banker's of 
£2534 5s. 8d. The receipts comprise the sum of 
£5460 from the Lessees, £460 being the balance of 
rent due up to the 380th June last, inclusive of the 
sum of £320 for sixty-four extra performances, and 
£5000 on account of rent for the current year, end- 
ing 80th June next. The payments comprise the sum 
of £1722 15s, 1d. to the Duke of Bedford, for three 
quarters’ rent; of £910 10s. 6d. for rates and taxes; 
and of £2550 to the trustees of the new renters. 

Mr. Marsh Nelson then submitted the following 
Report :— 

6, Whitehall, lst February, 1871. To the Com- 
mittee of the Theatre Royal, Drury Lane. 
‘*Gentlemen,—In March last the Theatre was 
converted by Mr. Wood into an Italian Opera House, 
and at the close of the season it was reinstated for 
Dramatic performances. In the autumn the Lessee 
finished the regilding of the Theatre, which had 
been postponed from the previous year. The general 
repairs have since been nearly completed. With 
this exception the building is in a substantial state 
of repair. I have the honour to be, Gentlemen, 
your obedient servant, Marsh Nelson, Architect.” 
The Chairman, in moving the adoption of the 
Report, said he had hardly any observation to make 
on it, as it appeared to be as complete and satisfac- 
tory as any he had ever had the pleasure of seeing. 
The figures certainly seemed large, but a little 
anxiety must be allowed for on account of the Com- 
mittee desiring to get as large interest as they could 
by way of deposit, and this would explain the 
revenue, which was far beyond that belonging to the 
Theatre. It was a satisfaction that they had been 
able to increase, year after year, for nearly twenty 
years past, the dividends they had paid to the 
creditors, or some of the first incumbrances of the 
Theatre. The proprietors had looked on with great 
satisfaction at receiving nothing while they had been 
able to discharge a duty which it became men to 
discharge tothe utmost of their ability. He was 
happy to say that, although they had not increased 
their dividend this year, they had paid one equal to 
the largest, to his knowledge, for thirty years— 
equal to the last year, up to which time they had 
been continually increasing it. This satisfied those 
who were in receipt of it, as they felt it was as much 
as they could possibly derive out of the establish- 
ment. The Report of the Surveyor as to the state 
of the building was so satisfactory that it gave reason 
to hope that the Proprietors would not be called 
upon, if they looked after the performance of the 
covenants of their lease and saw them properly dis- 
charged by the Lessee, to expend any money beyond 
that required to keep the property in a good state of 
repair. These were all the remarks he had to make, 
and unless any one wished to make any observation 
on the Report, he should conclude by moving its 
adoption. 

Mr. Rawlinson seconded the motion. 

Mr. Sharpe thought that if historians of public 
companies ever arose they would say that the 
governing company of Drury Lane presented the 
most extraordinary phases that could be noticed. 
Thev were all lawyers. (‘‘No,no.”) He believed 
he was right in saying that the Sub-Committee 
were. For his part, he would say, as the Czar 
Peter the Great said when he was in England, that 
ho had but two in his country, and when he returned 
he would hang one. If the Theatre had some men 
of business in the place of the lawyers, it would be 
more satisfactory. The Chairman had said that the 
Proprietors received nothing. How could they? 
When lawyers had anything to do with a concern it 
was usually the case. They ate the + satay and 
gave their clients the shell. ‘To go to another point ; 
as a renter (the Proprietors receiving nothing) he 
would like to know whether the matters in dispute 
between the Architect and the Lessee had been 
settled, and, if not, whether they could be arranged 
by arbitration in a conciliatory manner. It was in 
his opinion undesirable that the Architect should be 
his own judge. It was a legal maxim that no man 
should be a judge in his own cause. On these 
two points he would like to see some change—the 
matters in dispute to be settled by arbitration, and 
some of the legal element on the Sub-Committee re- 
placed by business men. 

Captain Watkin thought if the Architect was 
satisfied with the state of the repairs the Committee 
might be trusted to watch over the Proprietors’ 
interest. He desired information, though in no 
cavilling spirit, on a passage in the Architect's 


report, which undesignedly had left an unfavourable 
impression on the mindé of several Proprietors. It 
said that, with the exception of certain general 
repairs, everything was in a satisfactory condition. 





2nd February, 1871.—The accounts for the last 





second Wrangler and first Smith’s Prizeman, and | 


Probably it meant that these repairs were of minor 
importance. 
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Mr. Jonas Levy was one of the lawyers among, The auditors re-elected were Messrs. Crombie and 


the Proprietors, and, excepting that he did not} Savory. 
approve of being called to attend this meeting on a| A vote of thanks was passed to all these gentle- 
foggy February day, was content to leave his interest | men for their past services. 


in the Theatre to the Architect and the Sub-Com- | 
mittee. 


p «ket. 
Sir Mordaunt Wells thought that, when a charge 


was made against gentlemen, they ought to be sup-| they had no power to insure the pro 
When | money they had in hand, which was not t 
an observation was made, he did not say bordering | the renters. 


plied with the facts on which it was based. 


on insinuation or on bad taste, though it was done | 
in the form of an ordinary vulgarism by a high- 
minded gentleman who was not answerable for the 
old expression about lawyers eating the oysters and 
giving their clients the shells, it would be advisable 
to let the Sub-Committee know the nature of the 
oyster they consumed. He himself came a distance 
of eighty miles, at considerable pecuniary cost, to 
attend every meeting, and if that expense was the 
oyster he ate, the hon. gentleman was right in 
applying the expression to him. But he protested 
against a gentleman, who felt he must talk at a 


public meeting, making insinuations against a class 
of men by using an expression which might amuse 
the company, but did not definitely impugn their 
discharge of their duties. Let the hon. gentleman 


take it from him, as a man of the world and a 
lawyer, that it was much better for a person to hold 
his tongue if he had nothing to say. 

Mr. Pollard congratulated the meeting, the Lessee, 
and the Architect on the different feeling which pre- 
vailed at this meeting from that which prevailed 
twelve months ago. 

Mr. Sharpe asked whether any part of the building 
was insured, and on being informed that it was not, 
thought as there were funds in hand, and the 
renters were satisfied, insuring would be a prudent 
step. 

The Chairman, in reply to the different speakers, 
would take Mr. Sharpe first. He appeared to have 
unwittingly called forth some remarks from that 
gentleman by saying that the proprietors had been 
pleased to give all the receipts to the renters and 
their creditors; but he (the Chairman) did not take 
any credit for it, but merely mentioned the pleasure 
it gave them to discharge their duty before they 
helped themselves. With regard to what they got 
for their services, and the oysters they were accused 
of eating while they gave their clients only the 
shells, Mr. Sharpe changed sides, as he had just 
taunted them with taking nothing. What had been 
paid had been paid to renters out of the surplus 
which reraained after rent and taxes had been dis- 
charged. As to the question of insurance, it was 
beside the subject altogether. Mr. Sharpe was at 
liberty to move any resolution he liked; but he 
(the Chairman) had no desire to withhold from him 
the fact that this theatre was not insured. Had it 
been all the income would be given up. If they 
spent every shilling of their income they could not 
insure it for above one quarter the amount it would 
take to reinstate it. It had been said to him, “If 
you attempt to insure this property without making 
a mockery of it, you will find that your income for 
many many years past would have been absorbed ;"” 
and it must be remembered that, although they 
were entitled to raise enough to make a fund of 


£80,000 for that insurance there was nothing they* 


could raise it out of, because there were no profits, 
and the Act of Parliament confined it to so much 
a share out of profits. The proprietors even then 
would be called upon. They had adopted the most 
judicious course next to insurance ; they maintained 
an establishment of firemen at the least possible 
expense, and had taken every precaution against the 
occurrence of fire. He had a report that morning, 
that, under the new system of insurance and tele- 
graphs, they would be able to carry out what they 
could not under the old telegraph company—a tele- 
graphic communication between the Theatre and the 
fire engine stations. Perhaps also they would be able 
to have an adjoining station, for which plans were 
prepared two or three years ago. At present the 
staff was a very inexpensive one. As to the general 
repairs referred to by Captain Watkin, all the 
Architect meant was this—that he was generally 
satisfied with the state of affairs. They could not 
say that the Report was in full of all demands when 
something was CConening every day which required 
a vigilant eye to detect. The Architect had to look 
after everything, and if anything was wrong to call 
the Lessee’s attention to it. 

The following members of* the Committee who 
retired by rotation were re-elected :—Mr. Thomas 
Knox Holmes, Lord William Pitt Lennox, Messrs. 
James H. Wilson, James Cornelius O'Dowd, John 
Reddish, and John Cunningham. 

The members of the Sub-Committee re-elected 
were Messrs. Joseph Arden, 'T. Rawlinson, Hen 


He received his dividends as a renter year | Sharpe, and seconded by 
by year, and was very thankful to his hon. and| having opposed it, Mr. Pye-Finch suggested that 
learned friends for affording him an opportunity | there should be an iron curtain let down in the 
of putting so much more money a year into his} proscenium, a suggestion which had met with Mr. 





T. Young, A. P. Barlow, and James C. O'Dowd. 





E 


On the subject of insurance, proposed by Mr. 
Mr. Dyte, Mr. Reddish 


Marsh Nelson’s approval, and was feasible. 

Mr. Henry T. Young reminded the meeting that 
with the 
eir’s, but 


Mr. Sharpe's motion was then put and lost, and 
votes of thanks to the Chairman and Mr. Chatterton 
concluded the proceedings. 





PROFESSIONALS ABROAD. 








[From the Cornhill Magazine.) 

Considering all risks, it may reasonably be as- 
sumed that travelling in remote countries is found 
very profitable. In most instances this is probably 
the case. I say probally, for a manager’s state- 
ments as to the business he is doing must always be 
received with caution. A new company is asually 
well received; the tickets are sold at high prices, 
and in most foreign settlements the first night of a 
company with a good reputation is a more important 
event than the opening of an Italian Opera House in 
London. Want of success is generally due to the 
presentation of entertainments unsuited to particular 
communities. Inexperienced managers, to over- 
come this difficulty, and with the view of pleasing 
varied tastes, have formed mixed companies. 
I remember, for instance, once meeting a 
“musical and magical troupe.” The members 
of the troupe were all good in their way; 
but the project was a failure, for the conjuror 
exhausted his repertoire long before the musicians 
had sensibly diminished theirs. Panoramas and 
“entertainments,” as they are called, seldom pay: 
few communities of Europeans abroad are numerous 
enough to yield a considerable number of different 
audiences. A circus is usually a good speculation 
in the East. Both the ordinary and travelling 
expenses are heavy, but a circus is largely supported 
by natives, while at other entertainments the 
audiences consist exclusively of Europeans and Eura- 
sians. Perhaps the safest company to travel with 
is a musical company. The reason is obvious—it 
appeals to all sorts and conditions of men; and 
in limited communities the patronage of no class 
can be dispensed with. To dramatic performances 
many people object on religious grounds; besides 
which, a dramatic company, to be independent of 
amateur assistance, must consist of more members 
than, in countries where travelling is costly, itwould 
be safe to engage ; and if one or two of the performers 
are passably good, the rest are so irredeemably bad 
that they spoil every piece in which they take part. 
Dramatic companies, again, in order to appear 
to advantage, require a theatre, a class of building 
which many places in the East do not possess. For 
general entertainments any place willdo. I have 
witnessed them abroad in theatres, assembly-rooms, 
exchanges, court-houses, and executive council- 
chamber, school-rooms, convents, town-halls, mar- 
kets, barracks, masonic halls, libraries, officers’ 
mess-rooms, coffee-stores, godowns, private houses, 
mechanics’ institutes, public gardens, club-houses, 
rest-houses, and on board ship. 

Perhaps it isa knowledge of the encouragement 
usually accorded to musical entertainments in the 
Far East that induces so many clever instrumen- 
talists to try their fortune single-handed in those 
remote countries. A solitary musician may fre- 
quently be met with, and doing well; a solitary 
actor hardly ever, and then doing badly. The 
reason is obvious. The tragedy of ‘* Hamlet” with- 
out the Prince of Denmark would, of course, be 
imperfect, but no more so than ‘‘ Hamlet” with 
nobody - besides the Prince of Denmark, no 
king or queen, no ghost, no courtiers, no 
grave-diggers. Sometimes, in Europe, an eminent 
actor or actress forsakes the stage for the 
platform, and when not engaged in public read- 
ings, undertakes to instruct cle en, political 
disputants, and lawyers in elocution. o such 
dignified retreat is open to a disappointed actor in 
the East, where the European inhabitants firmly 
set their faces against anything of a high and dry 
order. Even ministers of religion must not im- 
prove the occasion too often. A ball, a good concert, 
or a lively dramatic performance, if you like; but 
no instruction, or, at any rate, not such as could be 
imparted by some wandering star “from the 
Theatres Royal Glasgow, Liverpool, and Drury 
Lane.” The thing has been tried. Some six 
ears ago a yo English vocalist wished to 
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score of ordinary concerts; and as she hag 
at various times obtained all the ‘pa " 
which the settlement afforded as pretexts {cy 
giving ‘“‘one more night,’’ she on this 
secured the gratuitous assistance of the only 
professional” then in the place,—an actor who 
had formerly served under Mr. Macready, at Covent 
Garden. This gentleman promised to give, between 
the two parts of the concert, a reading from the 
play of “ Richelieu,” and as he was well know, 
in the settlement, his appearance on the platform 
was greeted with considerable applause; but whey 
the elocutionist, at some length, prefaced hig 
reading with an abstract of the history of Frangg 
under Louis XIII., the whole audience gaye wa 
to laughter, and gradually, to a man, retj 
for refreshment. A similar incident occurred gt 
Hong Kong, where a lecturer announced a 
lantern entertainment in the mat theatre there, Hg 
never got beyond his opening sentence, which was 
as follows: ‘‘ Ladies and gentlemen,—The world ig 
divided into four quarters—Europe, Asia, Afri 
and America.” The novelty and suddenness of thig 
intelligence had such a peculiar effect upon the 
audience, that a tremendous roar of laughter wag 
followed by a unanimous rush to the doors, 

In Great Britain and America, hundreds of 
people get a living by giving elocutionary entertain. 
ments, delivering literary and scientific lectures, ex. 
hibiting dissolving views, &c.; in the East the com. 
position of society forbids success in any such un. 
dertaking. In the first place, almost everybody 
is educated, and in the next place, people feel little 
inclination to be serious about anything exept 
dollars. 

The musician is more fortunate there. Twenty 
years ago, some ‘ pupil of the immortal Paganini” 
had only to start off for India with his fiddle, and 
after making himself known, his only difficulty wag 
in deciding whose hospitality he should accept, 
Concerts would be organised, at which all the ladies 
and gentlemen of a station who did anything at all 
in a musical way, would assist; there would be no 
expenses for him; and the whole of the receipts, 
often amounting to hundreds of rupees, would go to 
the enterprising artist whose visit had been the means 
of enlivening, for two or three evenings, the 
dreary monotony of a Mofussil station. But 
times change. A railway connects the new and 
ancient capitals of Indiu; English society has 
ceased to be an exclusive corporation; interlopers 
abound; and officers’ and civilians’ wives no 
longer care to accompany a roving fiddler or display 
their vocal talent before a mixed audience. Even 
now, however, solitary musicians do manage to 
make a tour of India. Not long since I met an 
oboe-player at Peshawur, nearly 1600 miles from 
Calcutta. 

In China I came across another wanderer who 
could not even play the oboe or any other instru. 
ment; his entire stock-in-trade consisted of a coarse 
bass voice, great assurance, and a variety of ex 
pedients for inducing a first belief that he hada 
good voice, such as testing the acoustic properties 
of a room by bellowing in the four corners of it, 
suggesting the erection of a sounding-board, &. 
But he never could persuade people to go and heat 
him a second time. This was a serious obstacle to 
his success. To overcome it, the eccentric basso, 
at every place he visited, announced a series of 
four concerts, the tickets for the series being at a con- 
siderably reduced price. By this plan he generally 
obtained a handsome sum at starting; but this was 
not the only gratifying result; he never had to 
exert himself twice for the money. ‘Two or three 
loungers would drop in on the second night, to 
whom the unfortunate vocalist would 
advance, and after dilating upon the absence of 
musical taste amongst the English generally, 
conclude by suggesting that his audience of three 
had better come and have a cigar. To the thitd 
concert nobody at all went, not even the basso 
himself. : 

Adventurers, however, like these, are happily the 
exception. Artists who have been extolled in the 
feuilletons of the Paris press, and who have been 
listened to with breathless attention in German and 
Russian salons, occasionally go on oriental tours. 
Sometimes it is a violinist, or pianist, or violon- 
cellist alone; sometimes two instrumentalists in 
company. But as a rule, these, no matter how 
accomplished they may be, seldom make money. 
To give a concert, they must obtain amateur assist- 
ance, which, however, is not gneely » GES 
matter, for they usually take out with numet- 
ous letters of introduction. These secure for 
the acquaintance of the best known amateurs; 
they are invited to more evening-parties, “ with ® 
little music,” than is agreeable or 
Besides, in this way a month may pass before they 
have their concerts, during which time out aoe 
a considerable hotel bill. Moreover, 





ve a farewell benefit concert in Shanghai, 
where she had already given more than a 





reputation do not alone suffice to equip such adven- 
They must possess other 


turers in the East. 
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mmendations — recommendations which they 
may once have had, but which, through no fault of 
their own, they may possess no longer. One of 
these indispensable requisites is youth. On the 
stage of large European theatres a woman of sixty 
can often make herself look like a woman of thirty, 
and off the stage few people ever see her at all; but 
jn Eastern assembly-rooms the orchestra and the 
auditory are frequently so close together that the 
visitors can shake hands with the performers, and 
ou are continually meeting the latter at their 
hotel or in society. But if old or even middle-aged 
ladies are not welcomed enthusiastically, young 
ladies are received with open arms. With 
the exception of one troupe of Ethiopian 
minstrels, who enjoyed a special advantage 
of another kind, I never knew a company to make 
money in the East that did not include one or two 
young female performers. And this is not astonish- 
ing. Even in Europe men often go mad about a 
favourite actress or vocalist—in Europe, where the 
sex predominates. What, then, must be the rage 
about such a favourite in a community where ladies 
form eight or ten per cent. of the population, which 
js sometimes the proportion in new Eastern settle- 
ments. The society in Shanghai, in its first and 
most prosperous days, did not include a dozen 
ladies ; and the consequence was that female per- 
formers who then visited the place, whether singers, 
actresses, or equestrians, were burdened with costly 
presents, made the heroines of picnics and suppers, 
and on a benefit night have been known to receive 
as much as 1500 dollars. A circus-proprietor might 
as well appear without horses in his troupe as 
without women-riders, 

The difficulty, however, with respect to ladies is 
not so much in the engaging as in the keeping of 
them. A manager may start on a tour with a 
perfect company; but at the first place he visits 
his principal female performer marries, and ruin 
stares him in the face. To avoid such a catastrophe, 
managers try to engage married couples, although 
the lady generally continues to appear as Miss, or 
Mademoiselle: she is thought to ‘‘ draw” better as 
asingle person. But the manager is then liable to 
an inconvenience of an opposite character: instead 
of suffering from a diminution in his forces, his 
business is brought to a standstill in consequence of 
an increase. The ‘severe indisposition” of a 
female performer is frequently a much more serious 
affliction for the unfortunate manager than for the 
lady herself. 

Ladies, too, are of course much more liable to be 
placed hors de combat by climatic influences than men, 
although the effects of climate in some countries 
even extend to inanimate objects. Ceylon, for 
instance, is a very bad climate for musical instru- 
ments. On entering a house in that lovely island, 
it is a common thing to see a piano standing in 
saucers of water. This is to prevent the white ants 
from getting into the instrument. But a siill 
greater annoyance—at least, so far as the performer 
is concerned—is produced by the excessive dampness 
of the climate, which causes some of the keys to 
remain down when touched, so that they give no 
sound. To prevent an accident of this sort, the 
“action” of the piano is sometimes taken out and 

laced in the sun for a short time, when there is to 
be a concert or a musical party; but notwithstand- 
ing this precaution, some of the keys may stick in 
the evening, and the effect of a brilliant solo played 
under these circumstances is exceedingly comical. 
The consequences of extreme humidity of climate 
are, however, still more serious as regards stringed 
instruments, which literally fall to pieces in Ceylon, 
the common glue of Hurope losing all its tenacity 
in those latitudes. 


REVIEWS. 











“ Poesies Frangaises.” Pour récitations journaliéres, 
by Ap. Dunant-Fapvet., London: Charles Bean. 
1871, 

It is seldom that a student’s Reader can demand 
the attention of the reviewer, but the unambitious 
compilation before us contains so many novel 
features that it would be unfair to pass it by with 
the myriads of werks (with pretentions to be) of its 
class. In this modest little volume the scholar 
may learn that there are other French writers than 
Moliare, Corneille, Racine, Voltaire, Lamartine, 
Hugo, for M. Duhart-Fauvet has, with commendable 
taste, avoided the hackneyed selections from any of 
the above-named authors. In the brief literary 
notices preceding each description of poetry, the 


student may pick up, sans s’en douter, many scraps 


of classical information, and learn, at the same time, 


that he is entertained by a scholar of a very high 


St. Valentine's Day and Valentines. By W. Cremer, 
Jun. 

Mr. Cremer, Jun., is evidently qualifying himself 
to compile a ‘ Book of Days.” This tasteful bro- 
chure all about valentines and love-making, and 
adorned with many marginal cupids and pairing 
birds is as apropos as his previous booklets on 
Easter and Christmas, though for a good reason not 
so voluminous. Mr. Cremer cannot discourse of 
valentines in many lands, since the article is an 
English monopoly. We alone have inherited the 
old episode of the Lupercalia. So the author is 
confined to discourse of valentines at home, of the 
method of their manufacture, and the statistics of 
their postage. It seems that 1868 was the best 
year known for these love missives. Over 1,600,000 
passed through the London Post, being five hundred 
thousand increase on the previous year. But in 
1869 the number fell to 1,440,000, and in 1870 rose 
to 1,540,000, How will the present year fare for 
love-grectings? Badly, we fear. There have been 
too many messages of hate passing of late. Love is 
in the minority: Ares has chevied Aphrodite ; 
bombshells have taken the place of the fairy arrows, 
and Krupp has been oftener on the lips than kisses. 
Mr. Cremer does well to put in a plea for the old 
practice. By the way his denunciation of what are 
known as “comic valentines” is pretty fierce. 
After stigmatising them as “ the offspring of mean 
contemptible spite,” he adds, ‘ All right-thinking 
individuals must commend the exertions which the 
police authorities are making to rid us of this 
annual nuisance.” We did not know that the 
harmless, if silly caricatures were liable to police 
interference. We should be sorry to think any such 
petty tyranny were practised. Certainly the police 
have graver duties than to worry themselves about 
the loves and hates of servant-maids and apprentices 
and school-children. That there is much “mean 
contemptible spite” in the sending of such non- 
sense, we scarcely think. As a rule the spirit which 
directs them is a spirit of banter rather than 
malice. 





[Novetxo, Ewer, & Co.} 

“ Don Giovanni.” An Opera in Two Acts. 
by Natatre Macrarren. 

The remarks we have made on the two operas 
previously issued by Messrs. Novello in this excel- 
lent and handy series will apply generally to the 
present edition of Mozart’s chef d’muvre. The 
special claims that it has are thus stated by the 
editress : ‘‘ The present edition of ‘* Don Giovanni” 
contains all the Recitatives, and is (unless there be 
some very recent German edition not known to the 
writer) the only Pianoforte Score of this Opera 
which agrees with the author’s MS. as to the notes, 
signs for phrasing and expression, and the stage 
directions. In every one of these particulars there 
are many new and important lights thrown upon 
the work. .... The pieces sometimes printed as 
an Appendix, which were written for the repro- 
duction of the Opera at Vienna, are here placed in 
the situations for which they were intended.”, We 
trust that the boon conferred by the issue of these 
operas, combining high excellence with extreme 
cheapness, will be appreciated by the musical public, 
and that the artistic success cf Messrs. Novello may 
be accompanied by an equal success in a financial 
point of view. To this end a very large sale is 
necessary ; and we believe the demand will be ona 
par with the merits of the work. 


Edited 





da Morton LarHam. 
No. 1. ‘*O tu che dormi.” 
No. 2. ‘* Vedete la quel Rusignol.” 
No. 3. ‘*O Uccellin che vieni di Fiovenza.” 





“ Tre Canti Popolari Toscani:” la musica composta 


The above are three charming little songs, of a 
kind which few Englishmen of the present day 
would care to attempt, and fewer would succeed in. 
Their simplicity is not their least attraction, and 
the accompaniments in an occasional quaintness or 
nuance, just suffice to bring out the peculiarities of 
the melody. They are within the compass of any 
ordinary mezzo-soprano, and we would strongly 


seek an alternative—we had almost written an 
antidote—to the current ballads of the day. 





(Cramar & Co., Limrrep). 
‘* Aladdin the Second ; or, a New Light on an Old 
Lamp.” An Opera Bouffe. Words by ALrrep 
THomrson. Music by Henvs. 

No. 1. ** The Dewdrops of love.” 

No. 2, “ Thy Loving voice.” 

No. 3. ‘* My Ancestor once had a lamp." 

No. 4. “* The Great Jaicoon.” 

No. 5. “ Overture.” 
No. 6. “* Dance of Naiads.” 
No. 7. “ Chinese Ballet Music and Fascination 

Waltz.” 

Mr. Hervé was never more successful in the pro- 
duction of light, graceful, and interesting music 
than in “ Aladdin,” and the public have shown 
themselves fully alive to its merits as presented on 
the stage. Now that the music is published, we 
have no doubt that it is destined to a more than 
average run as drawing-room music, whether taken 
as a complete work, or selected from to suit the 
differing tastes and capabilities of executants, Cer- 
tain it is that there is not a single piece throughout 
the opera, which, moderately well played on the 
pianoforte, will not proye as attractive as the ordi- 
nary run of popular music of the day. Though each 
piece is now published in a detached form, we would 
rather recommend the purchase of the entire work, 
not only for economical reasons, but as the best 
means of appreciating the genius of the author and 
the symmetry of his production, 


3. 
4. 
5. 
6. 
7. 





[R. Cocks & Co.) 

“The Carmarthenshire March.” Quick ste 
ranged from the Score for the Pianoforte. 
posed by Brinuay Riowarps. 

Unlike most music written to order, this march, 
composed at the special request of the Earl of 
Cawdor, Lord Lieutenant of Carmarthen, is fresh 
and vigorous in its melody, and with just the rhythm 
and dash calculated to serve the purpose for which 
it was composed. When played bya band it always 
arrests attention, and its popularity in that shape 
will probably be equalled in the new sphere to which 
its arrangement for the piano will introduce it. It 
is very effective, and contains no difficulties beyond 
the ordinary player. 


Ar- 
Com- 





“Flowers of the Garden and Flowers of the Wild- 
wood.” Voeal Duet. Words by Dr. J, E. 
Carrenter. Music by Sternen Grover. 
Another duet in the faYourite style of the late Mr. 
Glover, who almost monopolized this form of drawing- 
room music. It is melodious and easy, with a solo 
allotted to each voice. 

—_—_"" 

{Booszry & Co.) 

“The Balloon Mail Galop.” Descriptive. By 
Tuomas Martin, Bandmaster 8th K. R. I. 
Hussars. 

A good and inspiriting galop, with a brisk and 
fresh melody, We cannot, however, appreciate the 
descriptive part of it, which is kindly indexed by 
the author for the benefit of the dull. As we have 
no notion how to represent musically * Preparing to 
start,” ‘ Loosing the ropes,” ‘ Throwing over sand,” 
&o., &c., we are not prepared to assert that Mr. 
Martin has not executed his self-imposed task as 
well as possible. 








Breakrast.—Epps’s Cocoa.—GRatEFUL AND CoMFORTING 
—The very agreeable character of th 
een S noone bar ledge of the nat la 
remarks :—* 4“ w we 
which govern The baw seg estion and nutrition, and 
by a careftl application of the fine yecqestion of well- 
selected cocoa, Mr. Epps has provided our akfast tables 
with a delicately flavoured beverage 
many heavy doctors’ bills.” Each 
Epps & Co., , London, Also, makers 
of Epps’s Cacaoine, a very thin evening beverage. 


Howtowar’s Oivtuent.—This wi Ointment acts 
the d of all sores and of the skin, 

rubbed on the surface, it penetrates, and, purifying 
tissue in its , exert most influence over 
the internal sa is an —— application for all 
ulcers, sores, burns, neous 
eruptions incidental to hood, Dey, nanade always 

effects a thorough on the —_ a 








recommend them to any of our readers who may 
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NOW READY. 
THE MUSIC 


FROM 
HERVE’S 
NEW OPERA BOUFFE, 


ALADDIN 
SECOND; 
A NEW LIGHT ON AN 
OLD LAMP. 


with great success at 
Gaiety Theatre. 


As performed the 





COMPLETE OPERA, ae (Words and Music) 
Price 5s. 

COMPLETE OPERA, FOR PIANO SOLO, 
Price 4s. 





DANCE MUSIC, 


Aladdin the Second Quadrilles C,H. R. Marriott 
Aladdin the Second Waltzes .,..Ch. Renault 
Aladdin the Second Galop ......Ch. Renault 


SONGS. 


oo, he 
coo 


wo 


The Howdrops CLOVE ccscccvce SETTTTriry 
(Sung by Miss Loseby.) 

Thy loving voice (Now Edition in alower key) 3 0 
(Sung by Miss Loseby.) 

My Ancester once had a lamp. Aladdin's 


BOMB or ccccccccccccccccseces ccccsvceee 8 O 
(Sung by Miss E. Farren.) 
Tho Great Taicoon (The Emperor's Song) .. 3 0 


(Sung by Mr. Stoyle,) 
PIANOFORTE MUSIC. 


NENG. 4 io. ncccdneectetissoscsraiossesneks SO 
nme GE TMEEE.  ocediccisccvcss ievandes 4 0 
Chineso Ballet Music and Fascination Waltz 4 0 


Other Arrangements in the press. 


LONDON : 


CRAMER & CO. LIMITED, 
201, REGENT,STREET, W. 








ae. 
VOCAL GEMS. 


(NEW SERIES.) 
COMMENCING VOLUME IV. 





The Number for FEBRUARY contains 


TEN BASS AND BARITONE SONGS 
SUNG BY SANTLEY, FOLI, &o. 





LIST OF CONTENTS. 
In happy Moments day by day .......... WALLACE. 
They ask me ey I Love her.........+++.++-ARDITI. 


When I beheld the Anchor weigh’d ........BAL¥Fg. 
Noble Warrior ..... nob beckeos 600000 +6 60g 
A Voice from the Ocean .......+++++++++KNIGHT, 


Joyous Wine ..cecccccccecccccccecceses MULZEL, 

My Bark is Bounding Near............+....BALFE. 

TROTOTMD © 000.0.0.0.0:0.0 00,0 0000000000000000000ekeOMe 

Hark! the Clarion Sounding ........+.....BALFE. 

Round with Her, Boys, Yo-ho! (Capstan Song) 
RanDEGGER. 

PRICE SIXPENCE. 
Post free for SEVEN Stamps. 





*.* The Number for Mancn (in the press) will con- 
tain Ten Popular Tenor Songs, sung by Sims 
Reeves, &c., and wfll be ready on Magazine Day. 
Orders received and booked in time for first 
Edition, upon immediate publication. 


Lonpon: CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 
AND ALL BOOK AND MUSIC SELLERS, 








Che Orchestra, 


TERMS OF SUBSCRIPTION. 





FOR COPIES FREE BY 108r. 


Per Year ee eo te +» 15s. 6d. 
ater es oe os ws oo & 
»» Quarter .. ee ee ee eo & 


Payable in advance. 
Advertisements: Four lines or less; Half-a-crown; Sixpence a 
line (of eight words) afterwards. 


*.* Cargugs anv Post-Orrice ORDERS TO BE DRAWN IN FAVOUR 
or J. SWIFT, 55, Kinc-staest, Recaxt-staxst, W 


Orrices : 55, Kina Srneer, Recent Srreet, W, 
AND 
59, Fieer STREET, 


FROM RITHER OF WHICH THE TRADE IS SUPPLIED. 








NOTICES TO CORRESPONDENTS. 


J. W.—(Sheffield).—His mother was an Irishwoman, his 
father a Frenchman. 








Ghe Orchestra. 
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The Schubert Society begins its season on Wed- 
nesday next. An excellent program is provided. 





Malle. Déjazet re-appears to-morrow, Saturday. 
Her locale this time is the Charing Cross Theatre. 





Herr Lubeck remains in London and is giving 
lessons; and M. Vieuxtemps prolongs his stay in 
America. 





Herr Jaell is playing with success in Geneva, 
where many of the best families of Paris are re- 
maining during the war. 





Mr. J. B. Howe has appeared in several characters 
with more than usual success at the Prince of 
Wales Theatre, Auckland, New Zealand. 





A new romantic play by Mr. Boucicault is to be 
produced this month in Glasgow, the cast including 
Messrs. Honey, Neville, Parselle, and Miss Foote. 





The rumour of a coalition, Mapleson with Sir 
Michael Costa, seems correct. Whether at Drury 
Lane or Her Majesty’s Theatre it is not yet deter- 
mined. 





The amateur vocalists of Liverpool intend giving 
the opera of ‘‘ Martha” complete, without profes- 
sional aid, under the direction of Mr. Walter May- 
nard, some time this month. 





M. Telessen has left London on a mission to 
Paris. His accomplished wife, an amateur, has 
delighted the musical circles of London by singing 
her native melodies—Swedish. , 





Malle. Nilsson, on dit, will return to London with 
a troupe from America to perform Italian Operas, so 
that a third company may possibly be heard, during 
the approaching London Season. 





The Societa Lirica, in Belgravia, will give its 
first soirée next week of music selected from 
Wagner's “ Lohengrin,’’ rescored for a chamber 
band and semi-choir by the director, Mr. Ella. 





At the last meeting of the Alhambra Committ, 
it was finally settled to take out a dramatic license 
The number of theatres in London will therefore be 
increased by a large and popular one in Leiceste 
Square. 





Mr. Edwin James Edwins, the manager of th, 
Gateshead Theatre, was on Friday fined £5 and 
costs bythe borough magistrates of that town fy 
allowing Mdlle. Braham and her “ Parisian fomaly 
troupe” to dance the can-can in his establishment, 





The whole of the scaffolding has been removed 
from the interior of the Albert Hall, and Provision 
has been made for using two hydraulic lifts, each 
accommodating twenty people, which will take visitoy, 
to the several floors, and save them the trouble of 
ascending the stairs. 





At the ceremony of opening the Albert Hall by 
the Queen on the 29th of March, an officially 
reserved seat will be offered to the mayor, Provost, 
or bailiff of every place in the United Kingdom 
which paid £100 and upwards to the subscription 
fund of the Exhibition of 1851. 





Mr. F. E. Gladstone, organist of Chicheste 
Cathedral, formerly a pupil of Dr. 8. 8. Wesley, 
gained all the three prizes offered by the College of 
Organists—for an Anthem, an Andante movement, 
and a Hymn-tune. The umpires were Dr. Elyey, 
Dr. Stainer, Mr. J. Cowan, Mr. C. E. Stephens, and 
Mr. E. H. Turpin. 





At a circus performance in Manchester, on Satur. 
day afternoon, at which 3000 children were present, 
some boys pushed forward the balustrade of the 
gallery, and half-a-dozen were precipitated among 
the children below. Only five were hurt, none of 
them seriously. The performances were continued, 
after a slight interruption. 





A morning performance of Mr. Halliday’s drama, 
* Nell,” is to be given at the Olympic Theatre on 
Tuesday next, the proceeds to be devoted to the 
Dramatic College Fund. Mr. Liston has proferred 
the use of his theatre gratuitously; and the entire 
Olympic company, together with many dis. 
tinguished artists, have spontaneously offered their 
services. 





We are glad to insert the following notice:— 
“Holborn Theatre. On and after Monday evening 
all fees will be abolished, and the servants paid by 
the management, and it is to be hoped that the 
public will refrain from giving any gratuities, and 
thus aid Mr. Sefton Parry in carrying out this 
desirable and excellent system.” Mr. Sefton Parry 
is courageous, and certainly deserves support. 





Messrs. J. and G. Sanger, of the Agricultural Hall, 
write in answer to numerous inquiries respecting a 
benefit on behalf of the distressed French peasantry, 
that they have fixed to-day, Friday, Feb. 10, whena 
clear half of the receipts, morning and evening per- 
formances, will be given. And they further state 
that a similar benefit will be given next Friday— 
viz., Feb. 17, in aid of the German wounded. 





A new romantic drama of London life by Mr. 
Charles H. Ross is in active rehearsal at the Surrey 
Theatre, and is said to contain some strikingly 
realistic scenes of a very novel character. The 
shrewd powers of observation, practical knowledge, 
and surprising versatility of the author of “Clam” 
and the Editor of Judy lead us to expect great 
things of his new piece, about which there has 
already been some little gossip@lin literary and 
theatrical circles. ‘ 





At the National Theatre in Athens, at the festival 
performance on the occasion of the celebration of 
the Olympian Games, amongst the dramatic works 
produced were Pichat’s tragedy of “ Leonidas,” in 
five acts, translated from the French, and a comedy 
in three acts, entitled * The Bridegroom’s Siege,” by 
an Athenian writer, Vlachos, who obtained the 





prize for his comedy; and at the conclusion of his 
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play, on being repeatedly summoned to the footlights 
by the applause of the audience, received a golden 
jaurel wreath from the committee of the Olympic 
Games. 





The theatre of St. Quentin presents just now a 
horrible sight. The stage is littered with blood- 
stained mattresses. In the pit, where the well-to- 
do artisan had once taken his wife and family, the 
jover his sweetheart, the groans of the wounded, the 
uplifting of the hand, the writhing of the covered 
form, tell of the anguish which lies all around. 
The private boxes, instead of being tenanted by the 
fashionable dames of the locality, are now inhabited 
by soldiers of the Republic, minus leg or arm ; and 
the dress circle, that ring of demarcation between 
those who jare comme il faut and those who are 
doubtful, is full to the brim of wounded men. 


The German papers give particulars of the pro- 
spectus issued for the purpose of founding the new 
Stadttheater, in Vienna. The new theatre is to 
give performances of tragedy, of the classic drama, 
and of comedy; the auditorium will contain, it is 
estimated, 1800 persons. The capital is to consist 
of thirty shares of 25,000 florins each, and of thirty 
lesser shares of 5000 florins each. Tho Vienna 
Building Society guarantees to finish the theatre in 
time for the performances to commence on the 15th 
of October of this year ; the direction of the theatre 
js for the first five years intrusted to Dr. Heinrich 
Laube, who will manage it on behalf of the 
company. 





A civil action for libel is about to be brought by 
Mr. G. A. Sala against Messrs. Hodder and 
Stoughton, the publishers of a recent book by Mr. 
Hain Friswell, which has given offence in many 
quarters. In this book Mr. Sala is made the 
subject of personal remarks, and he intends to 
vindicate himself. Mr. Serjeant Parry and Mr. 
Montague Williams are retained for the prosecution, 
and Mr. Serjeant Ballantine for the defence. The 
case is expected to create a good deal of interest and 
amusement, as the extracts to be read in court are 
certainly of the liveliest description. At one time a 
criminal action was also contemplated against the 
author, bnt we believe Mr. Sala will content himself 
with the result of a civil process. 


_-— 


It is not a little singular that Mr. Gustave Doré’s 
two pictures—that is to say, prints of them—‘ The 
Marseillaise’’ and ‘*The Rhine,’ the latter es- 
pecially, should still be conspicuously displayed in 
the shop windows of Paris. ‘‘ At the very com- 
mencement of the war,’’ said M, Forgues, ‘‘ I met 
M. Gustave Doré. and we discussed our chances of 
success. He was positive we should take the Rhine 
provinces; I was equally sure we should not. I 
will bet, I said, a complete edition of my works 
against a complete edition of yours that we do not 
acquire them. Alas! he lost, and the bet has just 
been paid. I now possess all M. Doré’s works, and 
I never received anything so valuable with so much 
regret. 





Mr. John Hollingshead has addressed the follow- 
ing letter to a daily paper :— 


In many of the obituary notices of the lamented 
Mr. Robertson’ the writers have. assumed that he 
failed as a dramatist in every other theatre except 
the Prince of Wales’s. This is not true as far as 
the Gaiety is concerned. His drama of ‘‘ Dreams” 
was played here for ninety-six nights, to receipts 
that most managers would consider excellent. Mr. 
Robertson, let me say, was the most liberal and 
amiable dramatic anthor I have had to deal with. 
He consented readily to any managerial alteration 


likely to increase the popularity of his drama, and 
ag acknowledged any such service rendered 


This infers that it was due to Mr. Hollingshead’s 
revision of “‘ Dreams” that it was successful at the 
The Princess’s, St. James’s, Adelphi, and 
other theatres were not so fortunate. They had no 


Gaioty. 


Mr. Hollingshead. 


ee 


Mr. Bellew’s method of musical illustrations to 


first musical illustration occurs in Longfellow’s 
poem, ‘‘ King Robert of Sicily.” In the “ King 
Robert,” the king is represented as listening to the 
‘** Magnificat ;” whereupon the choir of singers and 
the organ strike up the ‘‘ Magnificat,” and the reader 
is silent, that the listener may share the feelings of 
the attentive monarch. He is, however, a prosaic 
being who cannot more readily grasp the poet's 
meaning without the music than with it. It is not 
necessary to turn on a lime-light every time moon- 
light is described in a poem, or to shake folds of 
lead when there is a reference to thunder. Such 
things impede imagination instead of stimulating it. 
Suppose this system of interpretation or elucidation 
fully carried ont, we might have a reading of 
Coleridge’s ‘‘ Christabel ’’ on some such principle as 
this :— 
Tis the middle of night by the castle clock, 

(Clock strikes slowly twelve. 
And the owls have awakened the crowing cock. 
Tu—whit! Tu—whoo! (Cock-a-doodle-doo ! 
And hark! again! the crowing cock. 


(Cock-a-doodle-doo ! 
How drowsily it crew! 


This is a fair reductio ad absurdum, and shows how 
false in art is all such method. 





An illustration of the precariousness of theatrical 
property is shown in the position of the Liverpool 
Theatre Royal. For years up to a few months ago, 
this house was the most fashionable theatre in 
Liverpool: the resort of opera and the best comedy 
companies, the theatre at which exceptional attrac- 
tions were produced. At Christmas-time the 
dress-circle of the Royal was always a brilliant sight. 
The prices were high, ranging from a shilling 
upwards ; but then the theatre was opened for rare 
engagements. But a few months ago, the lease 
having expired, Mr. Copeland’s executors did not 
renew it. In this short time the theatre has fallen 
utterly. It has just changed management: having 
previously been sub-let to an ex-Clown from 
Bradford, who imself played Hamlet to a four- 
penny gallery. On a recent occasion he came 


of the treat they were enjoying. 


to his own tariff. 


charged ’em threepence threefarthings too much,’ ” 





under regal rule. 


Monte Cavallo. 


refreshments, to the delighted players. 





his reading ig fairly ridiculed in the Athenewm, His 


forward to harangue the audience on the cheapness 
Alluding in 
Boucicaultian vein to the high prices charged at the 
other theatres of Liverpool, especially the Amphi- 
theatre and the Alexandra, he pointed triumphantly 
‘““The other night,’ added he, 
“T mounted to the gallery with my acting manager, 
and looking round on the lot of you crowding up 
there, I said to him, ‘I have let in all these good 
people for fourpence a head, and I think I’ve 


A correspondent describes the condition of Rome 
Roman festivities have suffered 
much from bad weather—water from the heavens 
and from the earth. In one of the rare breaks of 
sunshine the Prince and Princess of Piedmont 
made a royal progress through the city amidst the 
acclamations of the crowd; and one night last 
week, in a break of moonshine, the royal couple 
were serenaded by the band of the National Guard. 
The musicians played a fantasy on the ‘ Vespri 
Siciliani,” followed by a waltz and the March of 
the Princes of Savoy, which, in that still hour of 
the night—it was past one o’clock—had a truly 
magical effect, waking people from their sleep, as 
the waits do in England; and disturbing, not 
unpleasantly, the whole district of the Quirinal and 
Nay, it is said that the Princess 
was more pleased with this little attention than by 
the grand performance at the Opera the night 
before, and sent down cakes and wine, and other 
Her best 
compliments and thanks—sent out separately— 
were highly appreciated by these excellent young 
men; and the reflection that a pretty lady and a 
Princess was sitting up on their account, and 
perhaps locking at them out of one of the windows 
of the palace, sobered their mirth, but did not mar 
their joy, and sent them home, after one more pull 
at their instruments to the tune of ‘ Margherita 
Bella,” ripe for sleep, and ready perhaps to dream 
about ladies in white, sitting at a balcony in the 
moonlight, and beautiful princesses cutting cake 


National Guard. The young composer of the 
‘*Margherita Waltz,” is to be made a Cavaliere, 
and his companions are to be invited to play ata 
kind of picnic, or féte rustique, in the gardens of 
the Quirinal. 





Hungary has just lost one of her most remarkable 
men, eminent, among other departments, in the 
dramatic literature of his native land. Baron 
Joseph Rétvis, the Minister of Justice and Instrue- 
tion, died in Pesth on Thursday week. Tho 
deceased statesman was born in 1813. He entered 
the literary career at an early age; for, before he 
had yet completed his studies, he had published 
three successful dramas. He was one of the first 
promoters of that movement against centralisation 
in Austria which, after various fortunes, finally 
triumphed in the establishment of the dual system 
of government in the Empire some four years ago. 
He wrote novels, poems, leading articles in tho 
journals of Hungary, besides being a frequent 
parliamentary speaker. Ho was a man of vory 
extended culture, gifted with brilliancy of imagina- 
tion, as well as with much political foresight. His 
death has caused great and wide-spread sorrow in 
Pesth. The newspapers for throo days were bordered 
in black; the institution in which the members of 
the Opposition meet hoisted a black flag ; his funeral 
was, on the proposition of Francis Deak, attended 
by the Hungarian Reichsrath, and by all the learned 
and public bodies of Pesth; and the Emperor has 
sent an autograph letter to the widowed Baroness, 
in which he pays the highest tribute to the virtue 
and genius of the deceased statesman and scholar. 





The opinion of American Judges has seemingly 
undergone a very notable change since the dictum— 
alarming to all British authors—was laid down that 
no foreigner could own a copyright in the United 
States. The decision recently given by the Supreme 
Court of New York, in an action arising from a 
piracy of the lamented Mr. Robertson's comedy of 
“ Play,” will not only relieve the anxious mind of 
many an English dramatist, but may be assumed to 
be the commencement of a new era of right-doing in 
literary matters across the Atlantic. Mr. Robertson 
had sold the American copyright and right of repre- 
sentation of ‘ Play’? toa New York manager, but 
another and unscrupulous entrepreneur of the samo 
city, who must have employed either a short-hand 
writer or a person of a very retentive memory to 
“assist” at the first performance of “* Play” at tho 
Prince of Wales’s Theatre, was beforehand with the 
legitimate purchaser of the copyright, and—like a 
Bold Pirate as he was—produced Mr. Robertson's 
“ Play.” The Judge gave his decision against the 
pirate, remarking that ‘it seemed to him that any 
surreptitious procuring of the literary property of 
another, no matter how obtained, if it were unau- 
thorised and without the knowledge or consent of 
the owner, and obtained before publication by him, 
was an invasion of his proprietary rights, if the 
property so obtained is‘made use of to his injury.” 
It would be highly satisfactory if the judicial mind 
in America were becoming imbued with the convic- 
tion that, in the absence of a Treaty, an equitable 
view should be taken of the Copyright question, and 
that a recognition should be made of the inherent 
and absolute right of every man to his own property 
until he sells or otherwise disposes of it. It must 
be remembered, however, that the Supreme Court 
of New York is a State and not a Federal tribunal ; 
that what is done in that city does not influence 
Pennsylvania or Ohio; that American Judges are 
elective, and their opinions as varying as the waves 
of the sea; and that the only real remedy for the 
Copyright grievance is an International Treaty. 





The supreme honour has now been conferred upon 
the Marquis of Lorne. An amateur dramatic 
society has heen named after him. The Lorne 
Club, though fashionable in its aspirations, has not 
as yet a locusstandi in either Tyburnia or Belgravia 
or South Kensington. It meets, in fact, in the 
Seven Dials. Its last performance took place at 
“the Eclectic Theatre, Soho.” We were ignorant of 





and pouring out wine for the soldiers of the 


such an establishment, until a spirited reporter for 
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the Era navigated Soho and discovered this addition 
to the metropolitan theatres. His experience of the 
Lorne Dramatic Club is instructive. 


‘*The Eclectic is not situated in one of the most 
salubrious localities, and, totally ignorant of its 
whereabouts, we wandered on Tuesday evening 
through the mazes of the Seven Dials only to be 
lost in the labyrinths of the Five Dials, in which 
fried fish restaurants and old clothes emporiums 
are somewhat curiously intermingled. Glancing at 
our ticket, we found that we were directed to seek 
Crown Place, and that, being only representatives of 
the Press, we were to enter at the back of the 
Theatre. By mere accident we stumbled against a 
burly individual at the corner of a street, who 
seemed instinctively to divine our purpose, and who 
directed us without inquiry to take ‘ the first court 
to the right.’ Arrived at the court in question, a 
crowd of ragged urchins gave us a salute, and 
escorted us to a mean and shabby opening in the 
brick wall, which led us into the rear of the 
auditorium, the best seats in which were apparently 
reserved for those unconnected with anything so 
vulgar as a newspaper. Scarcely had we entered 
the building ere a rude hand was laid upon our 
shoulder, and ‘ Can't yer sit down ?’ was shouted in 
our ear. Without remonstrance we resigned our- 
selves to a bare form at the extreme end of the 
room, hoping, at least, for peace, if not comfort. 
Hope, however, again told a flattering tale. The 
place was soon overcrowded, and we were hustled 
without ceremony from our seat, and for three 
hours we stood amongst a crowd of youths whose 
manners were disgraceful and whose language was 
filthy and disgusting. What with the continued 
interruptions of these ruffians and the shouting of 
the ragged youngsters without, it was almost impos- 
sible, in spite of the smallness of the place, to hear 
what was going forward on the stage.” 


All that failed, apparently, was the patronage of the 
Club's godfather and of the Princess Louise, 





BACH'S GRAND ORATORIOS FOR THE 
HOLY WEEK. 





Let us be thankful; the Protestant Association 
cannot molest the musician. All great church 
composers are out-and-out Ritualists, and firm 
believers in all the prominent Articles of the 
Christian Church. The late Lord Brougham 
imagined he had abolished all “ Red letter days” 
when he had sat himself down on the Judgment- 
seat on a Good Friday, but the observance of 
Good Friday had been reverently provided for by 
certain apostolic composers who had received the 
outpouring of the spirit in other ways than by 
virtue of episcopal hands. The sermons preached 
by Bach and Handel on the Crucifixion, the 
Resurrection, and the Ascension of Jesus Christ 
in such eloquent and heart-burning strains, assert 
the leading doctrines of our faith, shame the 
shutting up of churches, and prevent the incur- 
sions of heresy. If there be those who can see no 
necessity, no call of duty, in attending to the 
demands of the church seasons, they may not be 
able to resist the effect of grand and beautiful 
music; and if not obedient for the sake of the 
day, may be made so for the sake of the music. 
Weare glad to note the announced performance 
of Bach’s great oratorio of the Crucifixion, from 
the Gospel of St. Matthew. The effect, last year, 
upon the audience in Exeter Hall, renders its 
annual repetition a necessity. Never was an 
audience so surprised, so astonished, 80 overcome. 
It was not the presence of the rhetoric of coun- 
terpoint or the choice phraseology of melody, but 
it was the outpourings of a giant, as humble as a 
child, pleading in tones of unrivalled glory and 
imperishable loveliness for the truth—the abiding, 
appropriating truth—of the apostolic narration. 
The opening movement at once consecrated the 
place, and the people felt, as respected anything 
they had ever heard, Exeter Hall was there and 
then an infinitely more holy place than the great 
Cathedral Church of St. Paul. The ceaseless and 
solemn wail of the orchestra rolling on and on in 
a breadth of surge perfectly overwhelming; the 
dialogue between the two choirs :— 

First Choir. ‘ Behold Him!" 
Second Choir. “Whom?” 


First Choir. “The Bridegroom, See Him!” 


Second Choir. ‘*How?” 
First Choir. “As like a Lamb. See!” 
Second Choir. ‘What ?” 


First Choir. “His innocence. Look!” 

Second Choir. ‘ Look where?” 

First Choir. ‘On our offence.” 
followed by the “‘ Kyrie Eleison”’ and ‘‘ Agnus Dei” 
—a single voice, intoning its deeply pathetic 
choral—a true litany of song— 

**O Jesu Christ, O Lamb of God, 
Have mercy on us, Lord.” 

sanctified the place, subdued choirs, band, and 
congregation; and the hearts of all melted into 
deep thoughtfulness and sympathy before the 
tender and yet grateful poetry from this mighty 
soul of harmony, animated by the inspirations of 
the Great Spirit of the universe. We call to 
remembrance the note-book of Haydn, the dis- 
jointed, blotted, and unintelligible memoranda of 
Beethoven,—each running crazy after the phantom 
of a melody—the Pergolesi forms of Handel, the 
Jomelli melodies of Mozart, and we ask with low 
voice and bated breath, ‘‘ Where was this man 
born? Whence had he this learning? Surely 
no musician ever spake like him.” Here was 
all the lofty ton6é of Isaiah, the loving entreaty of 
St. John, combined with the unbroken stream of 
a Milton. And nothing short of this could avail in 
truly depicting the solemn scene of the Son of 
God enduring the cruelty and insult, the despite 
and torment which Prophets spake of and Evan- 
gelists recorded. The manifest feeling, the 
oneness of affection throughout the crowded 
audience of Exeter Hall, proved beyond contra- 
diction that Sebastian Bach had done all that 
love and faith and imagination and masterly 
science and unrivalled art could demand of him. 
Passion, suffering, propitiation, atonement, are 
the subjects of the musician’s meditations—sub- 
jects pretigured, prophesied, and preached upon 
from the earliest ages. Nothing short of the 
holiest in music could justify the attempt to 
clothe in harmony the greatest and most solemn 
event that ever took place in the world’s history, 
This music of Bach is, in truth, holy; it stands 
without parallel; it has no equal. Amid all 
Handel’s seriousness and earnestness, there is 
much worldliness and some littleness ; a leaning 
towards vocalists, a deference to the audience; 
and, amidst all Beethoven’s eloquence and enthu- 
siasm, there is much recklessness and perplexity, 
occasionally effort and obtrusive egotism. Not so 
with Bach; belief had passed on to purification, 
the serpent’s head had been crushed; with him 
the spiritual eye had been opened, and the powers 
of his ear had penetrated the regions of ever- 
lasting love. He saw what eye had not seen, and 
he heard what ear had not heard. 

Until this performance of Bach’s setting of the 
history of the Crucifixion, there existed in this 
country a great prejudice to the dramatic pre- 
sentation of our Saviour as a person among the 
other persons of an oratorio. The Beethoven 
oratorio, ‘‘ Christ on the Mount of Olives,” was for 
this reason rejected throughout all England. 
Another rule was laid down in regard to the 
oratorio—that if formed of Bible texts, the whole 
was to be from Holy Writ. There was to be no 
admixture of language inspired with that not so. 
Again the recitative form of composition was felt 
to be uninteresting, and hence the recitative was 
forbidden. The Bach oratorio appears—it is 
heard once—and lo! the three laws of our modern 
Solons loosen their bands, and before the per- 
formance is over, vanish, and are no more seen, 
Earnestness and truth, reality in belief and 
fervent love, unconsciously fought the battle for 
art and science, for poetry and music, and in one 
short hour was revived the sacred drama, and 
that great resource of all truly great musicians, 
the recitative. In one short hour the congrega- 
tion were taught that the history of the Evan- 
gelist was the record of the most marvellous of 
all dramas—the mystery of salvation—and that 
with regard to the poor, despised form of com- 


Te 
nothing about it, and our singers werg made 
great vocalists, without the power of realizi a 
recitative. Nor was the introduction of the sub. 
jective portion of the oratorio—the chorals and 
songs—felt to be obtrusive or inappropriate, Ty, 
desire to take some share in all this wonderfy 
testimony of Divine love, in all this beauty ang 
glory of heavenly goodness; to break out, 4 
auditor, in song, and to manifest in action, some 
personal expression of devout thought, was felt t 
be but natural and just; and the congregation 
were thankful that there were those’ who hag 
been deputed to speak and to do for them. 
Every thing given in this way is given with the 
utmost seriousness and reverence. The choral 
portions are most exquisite. Of the arias, much 
might be advanced. Many are of the larges 
form, of the quaint phraseology prevalent jn 
Bach’s early day, and intended to be indicative of 
deep emotion, encumbered with a conversationg] 
kind of orchestral accompaniment which forbids 
any freedom or latitude on the part of the 
vocalist. But the form is clear and sharp, and 
its progress close, logical, and transcendant jn 
vigour and power. ‘The living spirit may be 
strong enough to triumph over the effete mechan. 
ism. Hitherto Bach has ever conquered, and he 
may come out, even in this last difficult ordeal, 
again victorious. ‘There are those who profess to 
understand and like the posthumous quartets of 
Beethoven; after these there is no impossi- 
bility touching the revivalof the cross-gartered pas. 
sages of Sebastian Bach. The oratorio was much 
curtailed on its production last year, but it is 
intended, we believe, to give it for the future 
nearly in its entirety. When it has fully taken 
its place in the heart of the nation, much will be 
allowed for in this way. True speech does not 
depend upon fashion or epoch, and Bach speaketh 
not with the tongue of this century. He had no 
other form for utterance, and it simply remains 
for us to venerate and admire. 

In concluding this brief notice of one of the 
greatest wonders in musical composition, there 
remains the lesson and the moral. Why have wo 
in England no Good Friday music by any native 
composer? Here stand sa huge fact; that at the 
time of our George the Second there was a Saxon 
organist in the North of Germany writing for 
amateur bakers and butchers, booksellers and 
bookbinders, and all other tradesmen essential for 
the comfort of life, music for worship which until 
recent days was thought to be unperformable— 
beyond the power of the most practised pro- 
fessional. English professors were accustomed to 
say that Bach’s violin music never was played—it 
was an impossibility. Even when the boy Men- 
delssohn revived the very Passion-music of Bach 
—had rehearsed it—got it all up, and ready for the 
Court Musician at Berlin, the chief conductor of 
the city—what happened? The Professor looked 
at the score, threw down his baton, and ran away. 
All the more honour to Mendelssohn. Such 
things could not happen in England, for we had 
no orchestras in churches—no choirs, and but very 
few musicians. Who then made Sebastian Bach? 
Who gave the world his never dying Passion- ~ 
music? The man—Martin Luther—who ordained 
that art-music should be found in the sanctuary, 
and that every child in his church should learn 
music, learn his chorals, and be taught that the 
greatest of all music was worship-music. And 
from this order and this law, Germany received 
both Bach and Handel. If Handel had not come 
to England where would England be in the scale 
amongst musical nations? No where. Let us 
learn the lesson, and apply the moral. In vaia 
we may build the Grand Music Hall, in vain we 
may teach singing and pianoforte playing—the 
issue of which hitherto has been that we gain 
neither singer nor player of foremost European 
position. We must do as Luther did, and King 
David before him; build not for ourselves, teach 
not for our own amusement and glorification; 








position—the Recitative—modern composers knew 





and then we may hope our labour will not be if 
vain. 
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SS——_ 
THOMAS W. ROBERTSON. . 





The news on Saturday that the evening before 
Mr. Robertson's illness had taken an unexpectedly 
fatal turn, produced throughout all classes unfeigned 
regret. Since the death of Dickens the world has 
Jost no art producer whom it has been more loth to 
spare. It was not that Mr. Robertson's works were 
of so high an order as that they chimed in with 
the popular tone, and filled the popular idlesse 
profitably. .They did not inspire, thrill—did not 
even charm, but they gratified. His teaching was 
as pleasant as it was pure ; his portraits were those 
of actual men and women ; he did not create a 
jusus nature to startle us with something unmet 
before; and yet there was sufficient newness in his 
creations to interest us. He presented no problems 
for solution. His stories moved smoothly and 
evenly: their issue might be predicated from the 
first: his characters were types rather than indi- 
yiduals. We are speaking of the works which 
represented him at his best, not of those in which 
he aimed at involutions and intensity in action, and 
failed. It was singular enough that a dramatist 
go trained to stage requirements and so well versed 
in stage devices should fail in these plays 
which put such qualifications most to the 
proof. Yet in melodrama he was unsuccessful: in 
ultra-natural comedy—comedy which shook off all 
stage tradition and became as charades played by 
gentlemen and ladies in a drawing-room—he was 
before all. So signal was the success of his first 
effort in this direction, that at one blow he may be 
said to have emancipated the stage. The long- 
winded declamation, the ‘ sentiments’ damned by 
Sir Peter Teazle yet never abandoned till Robertson's 
time, the milk-white heroes and heroines and jet- 
black villains, all of whom wore their hearts on their 
sleeves, so that you could see Virtue and Vice 
patently stamped about them, fell to the ground. 
Mr. Robertson showed us that a man may be very 
much in love without shouting to the stars; that a 
woman’s “ Yes”’ is often as eloquent as the speech 
commencing with ‘“‘ And if the devotion of a constant 
heart will repay—’” with which the older dramatists 
invested her; and that a person may be mean and 
disagreeable without committing the acts which lead 
to the Old Bailey. Perhaps in his endeavour to 
actualise the stage, he went to the extreme. 
Perhaps his monosyllabic titles and monosyllabic 
dialogues were a little tricky, and betrayed their 
trickiness by too much repetition. It is certainly. 
true that in art we look for ~ nature 
idealised, whereas the most that Mr. Robert- 
son idealised was the human capacity for saying 
smart things, while the fulness of the heart which 
speaks by the mouth he left scarcely touched, so 
fearful was he of cant. But it must not be forgotten 
that all reformers have a tendency to exaggerate 
their reformations. From the tropics they fly to 
the very pole. Mr. Robertson did good service as a 
destructive, and destruction goes before construction. 
He cleared the path of comedy—freed it from old 
encumbrances, foolish traditions, non-human senti- 
mentality, Not that he left the space thus freed 
barren only, or bearing only cynical fruit, On the 
contrary, his cynicism was only superficial; he left 
fair growths of manliness and chivalry and beauty, 
anda certain poetic atmosphere which surrounded 
his creations and maintained them pure. When 
the new order of dramatists, at present imagined 
rather than known, come to achieve the work begun 
by Robertson, they will find the path free, the 
clearance made, and thus their labour lightened of 
many an incumbrance of which it was once deemed 
impossible to get rid. 

The life of the departed writer was an example of 
the vicissitudes of authorship. It was an uphill 
struggle nearly all the way, and when he had gained 
the victory, he was left but a short time in the enjoy- 
ment of it. He was born of theatrical parents in 
January, 1829 : his father a provincial manager, his 
mother an actress. Twenty years ago he produced 
his first dramatic composition—a two-act drama 
Written on a supposed adventure of Claude Duval. 
Played at the Olympic under Mr. W. Farren’s 


he wrote a farce, which was played at the Strand. 
During this time he worked multifariously, but not 
in dramatic literature. He wrote newspaper articles, 
magazine papers, he edited a mining journal, he 
published short stories, and laboured hard to main- 
tain a sick wife and young family. Such industry 
was but scantily remunerated ; but he did not lose 
heart. All at once fortune turned. It was not 
with “ Garrick "—successful as this piece was—that 
the great luck came. That comedy, an adaptation, 
from the French play ‘“‘ Sullivan,” had ridden into 
favour on the shoulders of Mr. Sothern. But in 
1865—the next year to “ Garrick "°—Mr. Robertson's 
first comedy with original pretensions, was produced 
at the Prince of Wales’s. ‘‘ Society” was hailed as 
a sparkling piece of the day, full of shrewd obser- 
vation and fresh humour. It ran from the Novem- 
ber of 1865 to the September of 1866. “ Ours" 
followed, and lasted till the succeeding April; and 
‘* Caste” was a yet greater success. By this time 
it is easily understood Mr. Robertson grew in 
universal request: theatres rivalled each others’ 
efforts to keep him employed. But some curious law 
limited his successes to the theatre which had made 
his fortune. His melodramas, “ Shadow Tree 
Shaft,” ‘For Love,” ‘“‘ The Nightingale” failed ; 
his comedies ‘‘ Home,’ ‘ Progress,” ‘A Rapid 
Thaw” were little better; ‘‘ War” at the St. James's 
has just been confessedly added to the list of the 
unsuccessful; while ‘* Dreams” at the Gaiety was 
(pace Mr. Hollingshead) so unmistakeable a success, 
that—Mr. Robertson was let alone by the Gaiety 
manager in future. But at the Prince of Wales's 
Theatre he was supreme. They tried to do without 
him at that house: they tried even Mr. Boucicault, 
but the author of ‘‘ London Assurance” came off 
very badly in the chief home of comedy, and Robert- 
son went back and produced a play, ‘ School,” 
which ran over a year. Atone time he had four 
pieces playing simultaneously—* School,” ‘* Home,” 
‘* Dreams” and ‘*A Breach of Promise.” His 
shortest title and latest success was ‘ M.P.,” pro- 
duced at Mrs. Bancroft’s theatre last April, and 
holding the boards until November. 

Mr. Robertson bore his fortune as modestly as 
he had sturdily borne poverty. To the last he held 
a warm place in the regard of his old friends. 
Proportionate to his fidelity in friendship and the 
sterling worth of his private character is the 
poignancy of grief at his untimely death. He had 
only just passed his forty-second birthday when the 
illness which he had endured for some months ter- 
minated fatally. He died of dropsy at his house at 
Haverstock Hill, leaving a wife (his second) and 
three children. It was due to his illness and the 
representation made to the Lord Chamberlain as to 
the disappointment of refusal, that his last piece was 
licensed: the Censor having refused a previous 
application to license a piece with the title and on 
the subject of the War. The leniency did not 
avail; for the failure of the play ‘caused the sick 
author more vexation than its refusal would have 
done. His loss is great. To the theatre identified 
with his success we will not say it is irreparable ; 
but the management will have much ado to find a 
help so unfailing as for the last five years has 
come from the pen of Thomas William Robertson, 





A CHANCE FOR COMPOSERS. 





‘ To the Editor of The Orchestra. 


Sir,—Enclosed I send an original motto song for 
insertion in the Orchestra should you think it worthy 
of notice.—Yours respectfully, AupHa, 


PLODDING ON YOUR WAY. 





Use your wit and common sense 
In the business of each day, 
Keep conscience void of all offence 
While plodding on your way. 
This maxim, virtuous and good, 
Act on it, ’tis so true, 
Do unto others as you would 
That they should do to you. 
pa on your way, boys, 
lodding on way, 
Bear in that all mankind 





Management, it did not succeed. Ten years later 





Are brothers on your way. 
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Offences come, they'll make you fret, 
And angered be each day, 
Let not the sun on anger set 
Whilst plodding on your way. 
Charity show to every one 
Of those that to you pray, 
But trust not to the good you've done 
When plodding on your way. 
Plodding on your way, boys, 
Plodding on your way, 
With heart so free, sweet charity 
Will bless you on your way. 


Have truth and love towards one another, 
Improve your mind each day ; 
Treat every neighbour as a brother, 
Whilst plodding on your way. 
Bless always, and curse thou not, 
From honour do not stray ; 
Be contented with thy lot 
Whilst plodding on your way. 
Plodding on your way, boys, 
Plodding on your way, 
Your mind content, with courage bent, 
Plod boldly on your way. 


Give to him who asketh thee, 
And turn not thou away ; 
Think of the poor in misery 
Whilst plodding on your me 
Be courteous, affable, and kind, 
Your terms fail not to pay ; 
Pure love cherish in your mind 
While plodding on your way. 
Plodding on your way, boys, 
Plodding on your way, 
Never seek your word to break 
Whilst plodding on your way. 


Put your shoulder to the wheel, 
A proverb good, they say, 
And steadily in woe or weal 
Still plod on your way. 
Stray not from the path that’s good, 
Tho’ narrow ‘tis they say ; 
Act as a Christian always should 
Whilst plodding on your way. 
Plodding on your way, boys, 
Plodding on your way, 
Think with fear you're a pilgrim here, 
Whilst plodding on your way. 


Should you meet with calamity, 
That cross you must bear, 
‘* Nil Desperandum" your motto be, 
‘ T never will despair.”’ 
Always look to heaven above 
To impart to you a ray 
Of that Everlasting Love 
To guide you on your way. 
Plodding on your way, boys, 
Plodding on your way, 
Hope above, you'll end with love 
From plodding on your way. 

{We have great pleasure in printing our corre- 
spondent’s communication intact. In fervency of 
exhortation, metrical accuracy, and ideal grace it 
rather surpasses than falls short of such lyrics as 
“Paddle your own canoe,” “ Wait for the turn of 
the tide,” ‘I will stand by my friend,” and many 
other like vocal precepts—songs which are sung alike 
by bourgeois and aristocrat, and have made the for- 
tune of singer and publisher.—Ep.} 





PRICES AT THE ALBERT HALL. 





To the Editor of The Orchestra. 

Sir,—It has been my lot (against which I do 
not murmur) to have been the husband of three 
musical wives and the father of four musical 
children. My last wife is more musical than 
either of the previous ones. My children, under 
her influences, are becoming more musical than 
even she. You will see, therefore, that music to 
our family circle is as important as food is to 
mankind generally. The Royal Albert Hall 
announcements have gone forth. The prices aro 
high for the inauguration, but compare favourably 
with the prices at the opera ona début or first 
performance night. I have seen the hall, and 
from all sides I hear but the one opinion ex- 
pressed, that it must become the centre of musical 
performances in London. The advertisements 
tell me of concerts to be given by the Sacred 
Harmonic Society, of concerts to be given by the 
Society of Arts, of European Military Band com- 
petitions, and of constant performances on what 
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will surely be the finest organ in the world. I 
compute that the cost of each member of my 
family attending the above would be £15, making 
for the five, £75, for one season’s musical grati- 
fication at the hall. Go we must, and go we do. 
In these circumstances I have, I believe, acted 
economically and prudently by securing for £500 
one of the few remaining second tier of boxes. 
For my £500 thus expended, I have five admis- 
sions to every performance in the Albert Hall for 
the next 999 years. I can use these admissions 
myself or I can sell them or lend them. They 
are absolutely mine, and upon the estimates I 
have quoted represent to me for this year alone, 
a return of £75, which means 15 per cent. I 
have no doubt that with the means of constantly 
going to the musical performances at the Albert 
Hlall, even my wife may become partially satiated, 
and only care for select performances. When 
that time comes, I shall rent my seats, and this 
coupled with the ever-increasing prices for 
concerts will bring me in a small annuity of at 
least 25 per cent. But I have to tell you of a 
very important advantage which, as a seatholder 
in the hall, I derive. It is this. For every seat 
I receive a season ticket to the International 
Exhibitions. This is a clear saving of the cost of 
five season tickets—£15 15s. I therefore recom- 
mend all friends to follow my example. If they 
do not care for a box, they can take two or three 
seats at £100 each in the amphitheatre, and 
obtain the same advantages as I do.—Yours, 

A Marriep MAN wo HAs HAD THREE 

Musicau Wives. 





“Q.”" ON LORD LYTTON. 

The fifth study of * Q.” in the Atheneum is Lord 
Lytton. Mr. Robertson, Mr. Boucicault, Dr. West- 
land Marston, Mr. Burnand, and Lord Lytton have 
formed the series of British dramatists up to the 
present—showing the author’s happy knack of 
classification and precedence. Next to Lord Lytton 
we ought to have Mr. Maddison Morton; then Mr. 
Tupper (author of ‘ Raleigh’’); then Lord Newry 
(author of ‘ Ecarté"’); then Mr. Tom Taylor; 
followed by Mr. Charles Lamb Kenney; and go on. 
If the criticisms are reprinted and bound together 
in this order, they will make—like the Scotch haggis 
as defined by Dr. John Brown—“ fine confused feed- 
ing.”” But to return to Lord Lytton. ‘ Q.” does 
him justice as a weaver of incident, but denies him 
skill in character painting and poetry in language. 
He says :— 


Lord Lytton is the best story-teller I know. A 
brief tale of vengeance told at Naples by one of the 
characters in his novel ‘‘ Zanoni”’ has never been 
surpassed for the wondrous art with which the 
incidents are blended and the effective force of the 
climax is strengthened. In constructive skill and 
artistic treatment, indeed, Lord Lytton has not a 
superior, No caprice diverts him from his main 
purpose. The progress of his story is never de- 
ranged by episode. All the details have essential 
use, and the reason for their introduction is seen at 
the end... . But although no drama can be good 
which is defective in this respect, it is possible for a 
drama to be admirable in construction and yet have 
the gravest faults. It is the case with Lord Lytton’s 
plays. They are symmetrical; for stage effect the 
situations are goed; and the artistic treatment is 
excellent ; pe in important partioulars Lord Lytton 
is excelled by men greatly inferior to him in preten- 
sion and fame. His dialogue abounds in vices; it 
is weak and stilted when, to the casual ear, there is 
seeming strength. I look in vain for intellectual 
vigour. Where the author aims at being elevated, 
he is flatulent. Some of the speeches made by 
Evelyn in the comedy of ‘‘ Money” resemble what 
we hear from one of those high and mighty heroes 
who strut the boards of a transpontine theatre. 
They have meaning, but the meaning is not worth 
discovering. In the first act there are long-winded 
commonplaces which must exhaust the patience of 
any audience. Here is an example :— 

“Look you, now—Robe Beauty in silk and cachemire— 
hand Virtue into her chariot—lackey their caprices—wrap 
them from the winds—fence them round with a golden 
circle—and Virtue and Beauty are as goddesses, both to 

asant and to prince. Strip them of tho adjuncts—see 


virtue and Beauty poor—dependent—solitary—walking the 
world defenceless: oh, then the devotion changes its 


character: the same crowd gather eagerly around—fools— 
frie ee aa to worship at the shrine, but 
v ’ 


to sacrifiee 


The last words of the same personage, who is 
describel as a man of genius, are— 

« ~ friends,—we must confess it—amidst the humours and 

the follies, the vanities, deceits and vices that play their parts 
in the great aang | of Life—it is our own fault if we do not 
find such natures, though rare and few, as redeem the rest, 
brightening the shadows that are flung from the form and 
body of the trmz with glimpses of the everlasting holiness of 
truth and love.” 
Occasionally we light upon a happy repartee, and 
a genuinely epigrammatic turn is given to the 
dialogue. Asa rule, however, energetic feebleness 
of expression is the cardinal characteristic of the 
plays. Ease, polish, and fastidiousness are apparent ; 
but delicacy and strength are equally wanting. 
When his lordship desires to be more than usually 
vigorous, he invokes the printer's aid and enhances 
the value of his thought by the use of capital 
letters. Even his most effective stage situations 
suffer from this defect. When, in ‘ Richelieu,” 
the Cardinal, with haughty scorn, daunts 
Baradas, his triumphant rival, and draws 
round his ward the circle of the Holy Church; 
when, in the same play, Richeliew addresses 
Julie de Mortemar as child, and has for reply, 
‘Child no more! I love, and I am woman!” and 
when, finally, in the last scene of ‘* The Lady of 
Lyons,” Melnotte reclaims his wife, the language 
and sentiment are not on a par with the situation. 
The scene in * The Lady of Lyons” is a fair speci- 
men of Lord Lytton’s best manner; and I cannot 
refrain from reproducingit. Pauline is be to wedded 
to an old lover, who, by his wealth, will save her 
father’s credit. The notary is about to hand the 
contract to Pauline, when Melnotte, who is present, 
seizes and tears it, whereupon the bridegroom 
expectant and the father of the bride desire explana- 
tion :— 

Melnotte. Peace, old man! 

[have a priorclaim. Before the face 
Of man and Heaven I urge it! I outbid 
Yon sordid huckster for your priceless jewel. 
There is the sum twice told! Blush not to take it. 
There’s not a coin tkat is not bought and hallowed 
In the cause of nations with a soldier’s blood! 
Torments and death! 
That voice! Thou art— 
Thy husband! 
(Pauline rushes into his arms. 


As might be expected, his Lordship’s sentiment 
does not transcend his language. Love is his most 
frequent theme. His notion of that master-passion 
is, however, the notion incident to puberty. It is 
admittedly irresistible; but he does not conceive it 
possible for a man or woman really to love except 
from motives of personal admiration. He isignorant 
that titles and high rank have been the exciting 
cause of love as profound and intense as what is 
produced by physical beauty. Men have sacrificed 
themselves for love of princesses of whom they were 
personally ignorant; and it is well known that the 
traditional idea about titles and rank is as efficacious 
with some in begetting love as golden locks or bright 
eyes are with others. In delineating the other 
passions Lord Lytton is similarly faulty. He is 
full, as well in his novels as in his plays, of a sort 
of passion ; but it is the passion which Frenchmen, 
more especially, affect when they do not feel 
~ Rn have glow without fire—light without 
eat. 

We should like “Q” to name half a dozen 
instances of men, who ‘have sacrificed themselves 
for love of princesses of whom they were personally 
ignorant.” Don Quixote we know did something 
of the sort for the Lady Dulcinea del Toboso; but 
even her he assumed to have personal charms. 
Nor is the Don's case one to be recommended for 
imitation. So long as “ titles and high rank”’ do not 
constitute the habitual incentive of love, whereag 
bright eyes and golden locks have inspired and still 
inspire love in men’s hearts throughout all ages, we 
hold an artist is right in rejecting the former 
agency and continuing to use the latter. Rank and 
titles forsooth! Clothes-props and aluminium, as 
likely. We wish ‘‘Q” would write a drama on his 
own principle. His hero might be a high-spirited 
young fellow beloved by a beautiful girl of his own 
station. But he rejects the beautiful girl. For why? 
He has seen the Regalia in the Tower, and is 
consumed by a hopeless longing to marry her 
Majesty. , 


Beauseant. 
Pauline. 
Melnotte. 





Lonpon INTERNATIONAL ExuisiTion, 1871.— 
The buildings in which this will be held are now 
finished, and ready to receive the exhibits. They 
will accommodate altogether 50,000 persons. The 
object of the Commissioners in holding the Ex- 
hibition may be summed up as follows:—They 

ropose, in the first place, to make an 
nternational Exhibition a permanent institution 
of the country, giving to industrial art the same 
opportunity that is afforded to fine art by the 


e—$<———S 
second place, they produce the area over Which 
the exhibition shall spread itself, by reducing the 
various industries into groups, and taking Certain 
of these each year, bring the entire industry of 
the country under review every seven or eight 
years, fine art being a standing division of the 
program. And, in the third place, to restric, 
the conditions under which exhibits have hitherto 
been received, by making all articles undergo 
preliminary sifting, through appointed committed; 
of selection, thus excluding all works that do not 
possess sufficient artistic merit to warrant their 
exhibition, and by the fnrther exclusion of mera 
masses of natural products. The manufactures 
exhibited this year will be woollens and pott 

in addition to fine art of every description. H.R] 
the Prince of Wales is the president of Ho 
Majesty’s Commissioners for the Exhibition. 
Messrs. Spiers and Pond are to be the refreshment 
contractors; Messrs. Chaplin and Horne thg 
carriers; and Her Majesty's Commissioners haya 
entered into arrangements for the printing anq 
publication of the official catalogues by Messrs, J, 
M. Johnson and Sons. 

—__——_ 


Tue Natrona Cnorat Socrety.—At the genera] 
meeting of this society, held at Exeter Hall, the 
following resolution was unanimously agreed to: 
“ That this meeting congratulates Mr. W. G. Martin 
upon the fact of his carrying on at his own cost and 
sole management so great a society for-eleven years, 
and this meeting pledges itself to support him with 
all its zeal in his future career as one of the great 
musical educators of the day.’’ It appears that from 
the time the Society started to the present day no 
less than one hundred oratorio performances haye 
been given, includlng two entirely new works, 
besides two concerts; one the “‘ Messiah” and the 
other part-songs and choral marches given free of 
charge to three thousand soldiers quartered in 
London. ‘The number of persons attending the 
performances being upwards of two hundred thou. 
sand, and upwards of twenty thousand pounds have 
been expended in promoting a taste for this high 
class of music. Mr. Martin has always encouraged 
new singers, and many of the most popular artists 
were first taken in hand and introduced to the 
public by him. 
: —_—_— — 

DeataH or Miss Hexen Krrx, THe Scorrmisn 
Vocauist.—The North British Daily Mail contains 
the following notice of the death of this young lady: 
‘All lovers of our national melodies both in this 
and the sister countries who have heard Miss Helen 
Kirk sing will regret to learn they will never hear 
her more. She died on Monday morning at her 
residence at 79, South Portland Street, Glasgow, of 
a malady which ultimately manifested itself in brain 
fever. Miss Kirk was born in Dollar, in 1844, and 
was twenty-seven years of age at the period of 
her decease. Her history, though a peculiar one, 
is still widely known, so that there need be no 
delicacy in adverting briefly to it. Her family 
having fallen into indigent circumstances, Miss 
Kirk, when only fourteen years of age, with a heroism 
which cannot but be appreciated by every generous 
heart, ventured upon the undertaking of singing 
in one of our streets. She timidly chose one of our 
least frequented namely, Hutcheson Street, where 
she attracted hundreds by the rare quality of her 
voice. A young gentleman—now no more—connected 
with a daily paper, called attention in its columns to 
the wonderful singer, and suggested she should 
be taken care of. The Glasgow Abstainers’ Union, 
very much to their credit, adopted the suggestion, 
and placed their promising young protégée under the 
charge of Mr. Lambeth, through whose instructions 
her musical capabilities were greatly developed. 
Two years afterwards Miss Kirk made her début in 
the City Hall, on Saturday, the 5th January, 1861, 
and, however great were the expectations of the 
public, they were fully realized, and she at onee 
established herself as the best interpreter of our 
Scottish ballads.” 








Now ready, price 2s. 6d. ; by Post 2s. 9d. 


THE PSALTER: 


WITH 
THE CANTICLES 
AND 


PROPER PSALMS FOR CERTAIN DAYS: 


POINTED FOR CHANTING. 
BY 


Cc. EDWIN WILLING. 


and Director of the Choir of the Foundling Chapa 
Superintendent Choirmaster of the Hertfordshire 
Choral Union ; and late Organist and Director of the 
Choir of All Saints’, Margaret-street, 











annual exhibitions of the RoyalAcademy. In the 
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CRAMER & CO.’S 


PIANOFORTES. 


PROPIPPOAARrnrnrwnww 


28 GUINEAS. 
PIANETTE, 
In Rosewood or Walnut Case. Height, 3 ft. 5 in. 
£2 12s. 6d. per Quarter on the Three Years System. 


34 GUINEAS. e 
PIANETTE, 
In Rosewood or Walnut Case. 
£3 3s. per Quarter on the Three Years System. 


40 GUINEAS. 
PIANETTE, 
In solid Mahogany, for extreme climates. 
£4 4s. per Quarter on the Three Years System. 


42 GUINEAS. 
COTTAGE PIANOFORTE, 
In Rosewood Case. Height, 3 ft. 11 in. 
£3 18s. 9d. per Quarter on the Three Years System. 





46 GUINEAS. 
COTTAGE PIANOFORTE, 
In Walnut. 
£4 ds. per Quarter on the Three Years System. 


50 GUINEAS. 
COTTAGE PIANOFORTE, 
In Rosewood or Walnut. Trichord Treble. 
£4 14s. 6d. per Quarter on the Three Years System. 


50 GUINEAS. 
COTTAGE PIANOFORTE, 
In solid Mahogany, for extreme climates. 
£5 5s. per Quarter on the Three Years System. 


55 GUINEAS. 
SEMI-OBLIQUE PIANOFORTE, 
In Rosewood or Walnut. 
£5 5s. per Quarter on the Three Years System. 


50 GUINEAS. 
THE “BOUDOIR OBLIQUE” 
NEW PIANOFORTE. 
Trichord. Patent Check Action. Height, 3} ft.; 
width, 44 ft. 
£4 14s. 6d. per Quarter on the Three Years System. 


*,* This instrament is more convenient in size, 
more effective in tone, more agreeable in touch, and 
more elegant in appearance than any Pianoforte 
hitherto made. 





90 GUINEAS. 
SHORT GRAND PIANOFORTE, 
In Rosewood. Length, 6 ft. 
£9 9s. per Quarter on the Three Years System. 


*," The same full quality and body of tone is 
obtained in this instrument as in ordinary Grands. 
The diminution of size will obviate the objection 
which 80 often acts as a drawback to the introduc- 
tion of a ‘* Grand Pianoforte ” in drawing rooms. 





110 GUINEAS. 
BOUDOIR GRAND PIANOFORTE, 
In Rosewood. Length, 7} ft. 
£10 10s. per Quarter on the Three Years System. 





CRAMER AND CO. LIMITED, 


PIANOFORTE GALLERY, 
(LARGEST IN EUROPE,) 
207 & 209, REGENT STREET, W. 


CRAMER & CO’S| 
AMERICAN ORGANS. 


Tr] T 
eben TT TTT atten 





Tue equality of tone and perfect articula- 
tion which have been obtained in the manu- 
facture of these instruments are rapidly 
extending their popularity. In the smaller 
instruments the agreeableness and mellow- 
ness of their quality will probably enable 
them to supersede the position the Harmo- 
nium has hitherto held, especially in the 
drawing-room. 








No. 1. 
£12. 


In Black Walnut or Polished Oak; 
Action; 5 Octaves. 


with Knee 


On the Three Years System: 
£2 10s. PER QUARTER FOR 6 QUARTERS. 





No. 2. 
£215. 
In similar case; Knee Swell; 2 Stops. 
On the Three Years System : 
£3 3s, PER QUARTER FOR 6 QUARTERS. 





No. 3. 
#22. 
In similar case; Knee Swell; 4 Stops. 


On the Three Years System: 
£2 5s. PER QUARTER FOR 12 QUARTERS. 


No. 4. 
£28. 
In similar case ; Knee Swell; 6 Stops. 
On the Three Years System : 
£3 PER QUARTER FOR 12 QUARTERS. 


*.* The additional size and power of this No. 
will recommend it to all admirers of these Instru- 
ments. 





No. 5. 
£34. 
In Rosewood or Walnut Case; Knee Swell; 8 Stops, 
including Diapason, Dulciana, Principal. 
On the Three Years System: 
£310s. PER QUARTER FOR 12 QUARTERS. 
*,* The increased power and brilliancy obtained 


in this instrument fit it admirably for the uses of 
Schools and Chapel purposes. 





CRAMER AND CO. LIMITED, 
HARMONIUM ROOMS, 





——_—_.______4 


CRAMER &CO.'S 
HARMONIUMS. 


MANUFACTURED BY CRAMER & CO. 
FRENCH MODEL. 
No. 1. 
OAK, £20; ROSEWOOD OR WALNUT, £23. 
Five Octaves, Ten Stops. 





Expression, 
Grand Jeu. 
Cor Anglais. Flute. 
Bourdon. Clarinette. 
Forté. Forté. 
Sourdine. Tremolo. 
No, 2. 


OAK, £30; ROSEWOOD OR WALNUT, £33. 
Five Octaves, Thirteen Stops. 





Expression. 

Grand Jeu. 
Cor Anglais. Flute. 
Bourdon. Clarinette. 
Clarion. Fifre. 
Basson. Hautbois. 
Sourdine. Tremolo. 
Forté. Forté. 

No. 3. 


OAK, £45; ROSEWOOD OR WALNUT, £48. 
Five Octaves, Nineteen Stops. 


Expression. 

Grand Jeu. 
Cor Anglais. Flute. 
Bourdon, Clarinette. 
Clarion. Fifre. 
Basson. Hautbois. 
Sourdine. Tremolo. 
2nd Basson. 2nd Hautbois. 
Violoncello. Musette. 
Voix Humaine. Voix Celeste. 
Forté. Forté, 


*.* The tout ensemble of this instrument is power- 
ful enough for a Church, while the quality of its 
several combinations places within the reach of the 
player available resources for eyery requirement of 
soft and loud. 





MANUFACTURED BY DEBAIN & CO. 


CRAMER & CO. have a large and varied stock of 
the numerous specimens produced by this eminent 
maker, both Simpze and with Percussion. The 
clear tone of the reeds, for which the instruments 
are so celebrated, and the ingenious effects to be 
obtained from the numerous Combination Stops on 
the larger instruments, have rendered them universal 
favourites. 


PRICES FROM £6 68. UPWARDS, 
Accorpina To Number or Srors anv Sizz. 


Price Lists forwarded free on application. 





MUSTEL’S HARMONIUMS, 


Tux invention of the ‘‘ Douste Expression,” which 
M. Mustel has introduced in the Harmonium, 
enables the performer to produce simultaneous 
shades of expression of the most varied character. 
The Pneumatic Swells of the ‘“ Forr# Express: ” 
Stop act independently, and can be used separately 
or ther. The ‘Harps Eoumnne” Stop— 
formed of two rows of reeds which vibrate simul- 
taneously—produces a very agreeable peculiarity of 
tone. 


PRICE, ROSEWOOD, £125; WALNUT, £135, 





CRAMER AND CO. LIMITED, 
HARMONIUM ROOMS, 





199 & 201, REGENT STREET, W: 





199 & 201, REGENT STREET, W 
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INSLEYS’ MAGAZINE: 
AN ILLUSTRATED MONTHLY. 
ICE ONE SHILLING, 


Prom SEDAN TO SAARBRUCK, via 
VERDUN, GRAVELOTTE, AND METZ. By an Officer 
of the Royal Artillery Crown 8vo, 7s. 6d. 


HE PRINCIPLES OF COMEDY 
AND DRAMATIC KFFECT. By PERCY FITZ 
GERALD, M.A. 1 vol. 89. 


EASANT LIFE in SWEDEN. 


_L LOY Dd. 1 vol. 8vo, 


_ FR 


1 vol. 





By L. 





QTRAY “LEAVES of SCIENCE and 

kK FOLK-LORE. By J. SCOFFERN, M.B., Lond. 1 vol 

8vo. 

MHE KING OF TOPSY-TURVY: a 
Fairy Tale. By ARTHUR LILLIE. Profusely Mlus- 

trated and handsomely bound. 5s. 


LIFE’S ASSIZE. A Novel. 
J. H. RIDDELL. 


8 vols, 
(A ERALD 
UT 


By Mrs. 





HASTINGS OF BARTON. 


By the Author of “‘ No Appeal.” &c. 3 vols 


IKE 


d By the Author of ‘ “Lost Sir Massingberd,” &e. 


FATHE R LIKE SON. A Novel. 


3 vols, 


if HE MONARC ‘H OF MINCING- LANE. 
A Novel. By WILLIAM BLACK. 8 vols. 

MVWHE GOLDEN BAIT. A Noelv By 
H. HOLL. 8 vols. a. oe 

MmHE CANON’S DAUGHTERS: | the 


Story of a Love Chase. By ROBERT ST. JOHN 





COR BET. 2 vols. 

] APTISE DW ry TH ACURSE. A Novel. 
By EDITH 8, DREWRY. 8 vols, : 

M\HE FLORENTINES: A Story ry of 
Home-life in Italy. By the Countess MARIE MONTE- 

M ERLI. 8 vols. 

Mmuk ~ INQUISITOR. —a -y WILLIAM 
G ILBERT. 8 vols. 

CHOOLED with BRIARS: a Story of 

to-day. 1 vol, 





INSLEY BROTHERS, 
18, CATHERINE STREET, STRAND. 


Price 14. 6d., in handsome gilt cloth, red edges, originally 
published at 128., 


THE ROUNDS, CATCHES, AND CANONS 
OF ENGLAND; 

A COLLECTION OF SPECIMENS OF THE SIXTEENTH’ 
SEVENTEENTH, AND EIGHTEENTH CENTURIES 
ADAPTED TO MODERN USE. 

The Words Revised, Adapted, or Re-written by 
Tux Rey. J. POWELL METCALFE. 
The Music Selected and Revised, 


Anp AN Intaopvctony Essay on tar Riss axp Paogness oF 
tux Rounp, Catcn, anv Canon ; 











Aso Biocrarnicat Notices OF THz Composgns, 
Written by 
EDWARD F. RIMBAULT, LL.D., 


Member of the Royal Academy of Music at Stockholm ; Corre- 
" vonding Member of the Society of Antiquaries, 
Musical Examiner in the Royal College of Preceptors, &c. 





CRAMER & CO., LIMITED, 201, Recent Street, W. 





RENDANO, A. 





8. d. 
Chant du Paysan (Morceau emer ath coe 8 O 
Laura (Masurka) ....... coce 8 O 
Napolitaine (Valse de salon) POTTTITi itt 8 0 
at + gt coccescecocosecsce 8 @ 
Fantasie-Valse.. 00 00 00 00008 40 


These compositions are ona " eienttve, being 
thoroughly original in style, melodious and pleasing, an 
caneaed no inordinate difficulties, 


Caaman & Co, Limited, 


NEW COMIC SONGS. 


Cod liver oll, H. 8. Leigh .. ee ee eeee 
The Story of a Naughty little Bor. ‘Ditto . 

Uncle John. Ditto ........ ee 

The Cats. Howard Paul.. 

The Fancy Bazaar. . W. Hunt . 


1, Regent-street, W. 





-~ow anc” 
cococo™ 


RECENT WORKS 


PUBLISHED 


J. T. HAYES, LYALL PLACE, EATON SQUARE. 


WORKS OF THE LATE DR. NEALE 
(EAST GRINSTED). 

“THE SONG of SONGS:” A Choice Volume of 
Sermons, 6s. ; by post, 6s, 4d. 

ORIGINAL SEQUENCES, HYMNS, and other 
Eeclesiastical Verses, 2, 6d. ; by post, 2s, 9d. 

STARA MATER SPECIOSA : Full of Beauty 

stood the er, Is. ; by post, 1s. 2d, 

HYMNS APPROPRIATE to the SICK ROOM. 

On Toned Pa ; by post, 2s. 2d. Cheap editions, 
dleth, fen ty pen Is. 1d. ; sewed, 6d, ; by pust, Td. 

THE RHYTHM of ST. BERNARD of MORLAIX, 

on the HEAVENLY COUNTRY. On Toned Paper, 2s.; 
by 2s. 2d. Cheap edition, 8d,; by post, 9d. 

HYee, chiefly Medimval, on the JOYS and 

LORIES of PARADISE, 1s, 6d; by post, 18. 7d. 

THE HYMNS of the EASTERN CHURCH. 
2a, 6d ; by post, 2s, 7d. 

NOTES, ECCLESIOLOGICAL and PIOTU- 
REM tu on Dalmatia, Croatia, Istria, and Styria; with a 
Visit to Montenegro. 6s. ; by post, 6s. 4d. 

TEXT EMBLEMS: a series of Twelve beautiful 
Designs, by Dalziel, illustrating as many passages of Holy 
Scripture. 2s. ; by post, 2s. 1 

THE PRIMITIVE LITURGIES (in Greek) of 8. 
MARK, 8S. CLEMENT, 8. JAMES, 8. CHRYSOSTOM. 
pawhy "BASIL New and Second Edition. 6s.; ; by post, 
8 

THE TRANSLATIONS of the PRIMITIVE 
LITURGIES of 8. MARK, 8. CLEMENT, 8. CHRY- 
SOSTOM, 5, JAMES, and 8. BASIL. 4s. ; by post, 4s. 2d, 

THE MORAL CONCORDANCES of S. ANTONY 
of PADUA, Translated, Verified, and Adapted to Modern 
Use. (A thorough Sermon- -Help). 3s.; by post, 3s, 2d. 








WILKINSON’S READINGS at FAMILY or 
PRIVATE PRAYER. Vol. I., Advent to Leut ; Vol. IL, 
Lent to Ascension; Vol. III., Ascension to 16th Sunday 
after Trinity ; Vol. IV., To end of Trinity ; Saint’s Days, 
&e. Each Vol. 5s. 6d. ; ” by Post, 6s. 

“CONFERENCES with GOD:” a Book of 
Meditation for every Day of the Year. By C. C. Sturm. 
Translated from the German. In cloth, 68.; by 
post, 6s, 6d. 

HOUSEHOLD PRAYERS: with a Preface by 
Right Rev. Dr. Wilberforce, Bishop of Winchester. 1s. ; 
by post, 1s. 1d, 

SIR HENRY APPLETON: a Tale of the Great 
Rebellion, by the Rev. W. E. Heygate. 5s. ; by post, 5s. 6d. 

an ACCOUNT of ALL SAINTS’ CHURCH, 

eo aret Street, Cavendish-square ; with a complete Table 

e Times of Services throughout the Year; and a 

Seumeeey of all the Charities in connection with this 
Church. 6d. ; by post, 7d. 

OUR DOCTOR’ 8S NOTE-BOOK: being Twelve 
Tales by the Author of ‘ The Tales of Kirkbeck.” 2s. 6d.; 
by post, 2s. 8d, 

NORWEGIAN STORIES: or, Evenings at Oak- 
wood, With Preface by Rev. 8. Baring-Gould, 8s. 6d. ; 
by post, 3s. 10d. 

RHINELAND and its LEGENDS; 
Tales. Translated from the Geriaan. With Preface by 
Rev. W. J. E. Bennett, Froome, ‘%». 6d.; by post, 8s. 9d. 

DUTIES of FATHERS and MOTHERS. Edited 
by Rev. G. C, White, 8. Barnabas’, Pimlico. 1s. 6d.; by 
post, 1s. Td. 


THE VOLUMES OF THE UNION REVIEW 
FOR 1867, 1868, goa) 1869, being Vols. 2, 3, and 4, of the New 
Series. Hach 10s. 6d. ; by Post, 11s. 6d.; if had direct from 
the Publisher. 

THE CHURCH’S BROKEN UNITY. 

Edited by the Rev. W. J. E. BENNETT, Froome, 
Vol. I. On Parssyrentanism and Irvinciss, 
Vol Il. On Anasaptism, the Inpgrgnpznts, and the Quaxgns, 
Vol. IL. On Meruopism and SwEDBNBORGIANS, 
Each 8s, 6d. ; by Post, 3s. 10d. 
Vols. IV. and V. On Romawnis 2 Vols. Each 4s, 6d.; 
by Post, 4s. 10d. 

THE LITURGICAL REASON WHY; being a 
Series of Papers on the Prin Willinma, of the Book of com B 
Prayer. By the Rev, Alfred Culmington, Salop. 
4s.; by Post, 4s. 8d. 

THE BIBLE and its INTERPRETERS: its 
Miracles and Prophecies. By W. J. frons, D.D., Prebend- 

ary of St. Paul's, 6s. ; by post, 6s. 6d. 

SANOTA OLARA on the THIRTY-NINE 
ARTICLES. Edited by the Rev. Dr. Lee. ‘‘It formed 
the hasis of Tract 90.”"—British Magazine. 7%.; by 
post, 7s. 5d. 

A DIGEST of ST. THOMAS on the SACRAMENTS, 
By Rev. W. Humphrey, 7s. ; by post, 7s. 5d. 

A DIGEST of ST. THOMAS on the INCARNA- 
TION. 68.; by post, 6s. 4d. 


WORKS BY ME. CHARLES WALEER. 


THE RITUAL REASON WHY: being 450 
Explanations of Ritual Observances. 4s, ; by post, 48, 8d. 


THE LITURGY of the CHURCH of SARUM, 
TRANSLATED. Preface by Rev. T. Carter. 1s. ; by post, 


TRCENSS, aqpoeaite to Scripture and Antiquity. 


SWALD the YOUNG ABTIST. A Tale for 
a = Is, 6d. ; by post, 1s. 84 


J.T, HAYES, Lyall Place, Eaton-square, 8.W.; and 


and other 











Casnaa & Co, Limited, 201, Regent-strect, W. 





4, Henrietta Street, Covent-garden. 





‘AT GREATLY REDUCED PRICES, 


BRINGING THEM 
WITHIN THE REACH OF ALL. 


THE BEST anp CHEAPEST 
SEWING MACHINES 


IN THE WORLD. 


GROVER AND BAKER. 
150, REGENT STREET, LONDON, W.,, and 
59, BOLD STREET, LIVERPOOL, 








EVERY MACHINE GUARANTEED, 
Instruction GRaiIs. 
Illustrated Prospectus and Samples of Work sent pert free, 


BRIGHTON. 


CRAMER & COS 


PIANOFORTE & HARMONIUM WAREROOMS, 
64, WEST STREET. 

A large Stock of First-class Instru- 

ments, by all the Best Makers, for Sale or Hire, 


Pianofortes of every description on 
their Three Years’ System. 


Pianofortes and Harmoniums let out 
on Hire from One Month, 


Repairs and Contracts for Tunings 
undertaken. 





CRAMER & CO.’8 BRIGHTON BRANCH, 
64, WEST STREET. 


THE MUSTEL HARMONIUM. 
C= & CO., are appointed sole Agents in 
Great Britian and Ireland, for the above celebrated Instru- 
ments, which are on view at their Harmonium Gallery, 201, 
Regent-street, Ww. 


RAWING ROOM OPERETTAS for Ladies 
Voices ; in one act, with Pianoforte accompaniment. 


ANTED A PARLOUR MAID. Music by 
. C. Lavery. Words by H. L. F. pu Tsaasavx. 








Pesto. Music by W. C. Levey. Words by 
H. L. F. pv Terngavx. Price 2s. 


7 = ROSE OF SAVOY. Drawing-room Opes 
for yorns Ladies. Music by Luier Bonpzss. 


Musical Play is specially adapted for School 
ae parties, &c. It contains three principal rél ~ 
menneeoeane, » contralto—and chorus. The play is in one 5 


with ada: scenery; the music light and 
Sen with illustrated title-page. Price 5s. 


Cramer & Co, Limited, 201, Regent-street, W. 





RAMER’S CHEAP UNIFORM EDITIONS of 
C the SONATAS of BEETHOVEN, MOZART, 
onan. for Pianoforte Sol lete in paper 

’s Sonatas ofo io, comp! 

prastc 4s. "éd. 5 or handoomely bound in cloth boards, gilt 

extra, 78. 6d. 

Mozart’s Sonatas for Pianoforte Solo, complete in paper covers, 

38. 3 , 63. 

Haydn's 1 Ten Selected Sonatas, paper covers, 1s. 6d.; cloth 
4s. 6d. 


Caner & Co, Limited, 201, Regent-street, W- 


——— _«€ 





Joxous WINE. German Drinking Song; by 
Gueravs Hiuzat. Price 3s. Wy, 
Cramaun & Co. Limited, 201, Reguat-ctrest, “is 


ALOP from “BALLO IN MASCHERA,’ 
arranged by T. Bnowns. Price 3s. 











Caaman & Co, Limited, 201, Regent-street, W 
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ENCLISH SONGS. 


The voices are indicated as follows (8) Soprano ; (c) Contralto ; 
(vr) Tenor ; (B) Bass, 


8. 

BALFE, M. W. Hidden Voices (s) . ae 
I love thee (in EB flat and G remeden (x ) = 

BARNETT, J. My fairy Queen (s) : a 3 
BENEDICT, JULES. Bocchina (s) 4 
” » Halcyon days (in E flat and F) (s) 4 


” ” 


On the Mountains, Echo Song (in E flat and 
G flat) (s) 
(The above three are sung by Malle. "Nilsson). 
3 nt How Many? (rt) .. ee 
The Dead Soldier (Der todte Soldat) (2) 
BLUMENTHAL, J. 0 waly, waly, up the bank (in F and A flat) (s).. 
(Sung by Mdlle. Nilsson.) 
BORDESE, L. Over the merry Campanian —- 
The first Christmas night. . 
CALLCOTT, J.G. The Warning (s) 
(Sung by Mdme. Gilardoni. ) 
CHRISTY’S SONGS. Driven from home 
me Mill May.. 
DISTIN, T. Exile’s home (1) . 
- I'm a fisherman bold (B) 
The Miller’s Maid (7) 
DOUGLAS, HOPE. First and last Kiss (sts) ee oe oe 
Message from the Sea (x) °° 
Work still to do (7) .. : 
GABRIEL, VIRGINIA. Marguerite P ‘ 
‘e ma Cleansing fires (in C and D) ae 
(Sung by ; Mr. Santley). 
GOUNOD, CH. The Brooklet’s Song 
HARVEY, Mrs. I'm faithful to thee, * Molly’ 8 faith ” (8) 
HERVE. Song of the Butterfly (8) 
My hope is o’er (s) 
LODER, E.J. Kings of the Ocean , * oe ee 
MASSON, Mrs. Love meas thou lovest me once .. 
PYNE, Mdme. BODDA. Inez, Waltz sas ) 
PUGET,A. The Abbey Bell .. 
REED, GERMAN. “If,” Song.. 
REYLOFTF, E. Birthday Song 
me Fireside Dreams (B) 
a Over the rolling Sea (ps) .. 
(The last mentioned two are sung by Sig. Foli. ) 
SANTLEY, C. Only to love (in C and D) (7 orn) . 
(Sung by the composer.) 
SMART, H. Bird and the lute (s) 
The Bird’s were telling one another (in FandA aed (s) 
STANISLAUS, F, Frou-frou (7) 
8T. GERMAINE, Mdme. 


” ” 


Clasp hands and say good. bye . - os 
Thy voice across my spirit falls .. 
SWEDISH BALLAD. Spring and Autumn (in D and E) (s) 

(Sung by Malle. Nilsson.) 
SMITH, C.W. My lady sleeps (7) o* 
TIDDEMAN, Miss. Starry Crowns of Heaven, Sacred Song * 
Sound Sleep, 

TAYLOR, W.F. Syren’s Spell (s) ee ee 

Voice that went and came, The .. 
VIVIEN. Katty Molloy, Irish Ballad (s) . 
WILHELM. Who'll watch the Rhine (Die wacht am Rhein) 


VOCAL DUETS, TRIOS, &e. 


” 











ARDITI,L. For ever mine, Duettino (st).. se ee 4 
BISHOP, Sir. H. Sleep, lady sleep, Trio (ssn) oe oc. 8 
HERVE. Can you go (Chilpéric), Duet (st) oo oe oo 
LUTZ, MEYER. Dreams (st) . ae 
TAYLOR, B. The minstrels are a happy race (Part Song) (scr) oe 
ITALIAN VOCAL MUSIC. 
ARDITI,L, Per sempre mio, Duet (8). 6 ee oo 4 
LINDSAY, COL. Provvidenza, Duet (sc) ee we oo 4 
LUTZ, MEYER. Xenia, Scena (s) ve oe ee <a = 
ROMANO, G. L’Invito al mare (B) 4 
(Sung by Mr. Santley.) | 
” Tl Lamento della prigioniera, Canzone (s)_ .. s 8 
” Non ti lagnar, Canzonetta (s) ee oe o- 8 
PIANOFORTE PIECES. 

\@) signifies easy ; (b) moderately difficult ; (c) difficult. 
BAUMFELDER, J. Tyrolienne ()) ¢e oe ve o 8 
BILEMMA H. Reverie (b) oe ee ee : o 8 
BROUSTELL. Tarentella () v" ee : . « 4 
BUHL, A. Clair de Lune (b ee a oe oe o 8 

” L’Entrée 4 Londres 0) ve ee ee «. 8 
Souvenir 4 Richmon Ae oe oe ee . 8 
DUBOIS, Ch. La Marseillaise (a) *e ss ee oe¥ 


d. 


coco co coocoocec 


oso. coooo 


aeococoece 


cocooso coc oeososoocece|csc“eo oo cooooooooo ooo coco oS coocooo 


i 


PIANOFORTE PIEOES—(continued). 


EGGHARD,J. Ame Chirie (b) .. 


| 
| 


| MUDIE, T 











GOLLINELLI, BE. Pensieri fuggitivi (b) re e is 
GRETTON, G. Marche Joyeuse (c) ee ee oe ee 


JAELL, A. Filina, Nocturne (c) .. 


Aux bords d’une source, Impromptu (c) .. 


KEENS, H.P. Grand Italian Trumpet march (b) .. 


KOETTLITZ, E. Chilpéric, Fantasia (c).. ee oe an 
“a Irish Airs on ne os +e 
Pres d’un Ruisseau, Fantasia (c) oe 
KUHE, W. Brave old oak (b) .. ee ee ee 
i The Sea, the Sea ()) .. ois se 


LACHON, P. La Marseillaise (b) 
.M. Operatic Melodies : 
No, 1. Una furtiva lagrima (b) .. ve ee 


2. Io son ricco (b)_.. 
3. Dal tuo stellato (b) oe 

4. Di tanti palpiti (d) ee ee ee 
5. Che fard senza (b).. ee ee ee 

6. Ah forse 8 lui (b) .. 
NAYLOR, 8. Chilpéric, Fantasia (c) oe oe e- 
L’Oca del’ Cairo, Fantasia (c ) oe oe . 
OURY, Mdme. Souvenir de Paris (b) oe ee ee . 
RENDANO, A. Chant du paysan ()) ee rr oe oe 
” Napolitain, Valse de salon n (”) oe oe ee 
ee Laura (b) ee ee ee 
Fantasia Valse (b) ee 
RUMMEL, J. Divertissement Militaire on National Songs (French 
and German ee oe ee 


SMITH, C. W. Three characteristic sketches (b) .. 
Ophelia, Mazurka (5) 


SPINDLER, H. Slumber Sweetly (b) oe oe ee 
SURENNE, J.T. Bijoux Operatiques (a or b): 

No. 1. Batti, Batti .. oe ee ee 

2. Ah perdona .. oe oe ee 

8. Il mio tesoro .. ee ee ee 

4. Voi che sapete ee . ee 

5. Dove sono. ee ee ee 

6. Sull’ aria ee 

THALBERG, S. Dal tuo Stellato (Extrait ‘de  Mosd " (c). oe ee 

Study in E flat major () ve oe ee 

TONEL, L. Spray of Ocean (b) .. ee ee ee 

Babbling Streams (/) oe : ee . 

VOGLER, E. Die Grotte (b)  .. ee on ve 

WOLLENHAUPT, H. L’Esperance (b) . ve ve ee 
ie ae Mars, Grande Marche (c) .. ee . 

99 ‘s Héléne, Valee (d).. ee ar ae 





PIANOFORTE DUETS. 
DIABELLI, A. Twenty-eight, Progressive melodious exercises in four 
books: (a) 
Bx. 1. Exercise in C major and minor .. 
2. " in F and G major or minor 
3. 
4, mi A and E major and minor 
FAVARGER, R. II Trovatore,Grand Duo (c)_.. +e 
La Sonnambula, Grand Duo (c () es os 
JAELL, A. et. M. Marcia Alla Turca, from Beethoven’ ¢ Ruins of 
Athens (c) es oe oe Pm ee ° 


DANCE MUSIC. 


D major and minor we ee 





QUADRILLES. 
Bon-Bon, The (Illustrated) ee oe oe W. M. Lutz 
Chilpéric, The do. as o6 .. O. H. R. Marriott 
Crystal Fountain, The .. ee ee .» W. Hemingway 
Winter Nights, The é* ot ot .. O. H. R. Marriott 
WALTZES. 
Azalea, The ae ae ss ee +»  G, Richardson 
Blue Bell, The (Illustrated) «. ‘ rv W: M. Lutz 
Christine Nilsson, The (do. pe 6 .. CO. H. R. Marriott 
Chilpéric, The ( 0. ar ee ee F. Musgrave 
Fairies’ Greeting ee ee .. FA. Reissiger 
Magic, The (Ilustrated).. “ 42 ee W. H, Montgomery 
Rose of the Alps (do.) ee W. M. Lutz 
GALOPS. 
Brigand, The .. ee ° ee +»  G, Richardson 
Bridal Bells, The os an ée es H. Millars 
Chilpéric, The .. we ot be .. C. H. R. Marriott 
Delight of the Ball ee o4 eo ee J. Whitaker 
Squib, The +e aa e os as W. M, Lutz 
POLKAS. 
Genevra, The .. ve ee ee +» W. Hemingway 
Little Pet, The .. ee oe ee P J. Boucher 
Morning Star, The e os - +» W. Hemingway 
SCHOTTISCHE. 
Evening, The ee ve oe ee ee W. Hemingway 





London’; CRAMER & CO. LIMITED, 201 REGENT STREET, W. 
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IMPORTANT SALE 


OF 


MUSICAL COPYRIGHTS AND PLATES, 





MESSRS. PUTTICK AND SIMPSON 


WILL SELL BY AUCTION, 


AT THEIR GALLERY, 47, 


LEICESTER SQUARE, W.C., 


On MONDAY, MARCH 27th, and several following Days, 


THE ENTIRE. EXTENSIVE AND IMPORTANT STOCK OF 


MUSICAL COPYRIGHTS & ENGRAVED PLATES 
Messrs. CRAMER AND CO. LIMITED, 


FORMING THE LARGEST AND MOST VARIED ASSEMBLAGE OF THIS CLASS OF PROPERTY EVER OFFERED 


FOR 


SALE, 


AND COMPRISING THE POPULAR 


Operas of Balfe, Barnett, Benedict, Macfarren, Wallace, 


AND OTHER COMPOSERS ; 


THE COMPLETE 


SERIES OF 


CLASSICAL WORKS OF 


BEETHOVEN and MOZART, edited by MOSCHELES and LINDSAY SLOPER; 


A LARGE COLLECTION OF 


FAVOURITE MODERN SONGS AND PIANOFORTE MUSIC 
BY ALL THE MOST EMINENT WRITERS OF THE PRESENT DAY; 


ETC, 


ETC, 
Catalogues are preparing, and will shortly be issued. 








ELEGANT GIFT; BOOKS. 


HANDSOMELY BOUND, &o, 
PIANOFORTE. 


DANCE ALBUM. 
Beautifully printed on toned paper, illustrated cover, gilt edges, &c., con- 
taining 16 pieces by Godfrey, Arditi, &c. Price 2s. 
ALBUM OF NEW DANCE MUSIC. 
Quadrilles, Waltzes, Galop, and Polka, by the best Dance Music Composers 
of the day. Profusely illustrated, gilt edges, &c., 7s. 6d. 
THE DANCE MUSIC OF SCOTLAND. 
A collection of Reels, Strathspeys, &c., for Pianoforte. Arranged by J. T. 
Surenne, One vol., fancy cloth. Price 7s. 
SONGS OF SCOTLAND WITHOUT WORDS. 
For Pianoforte. Arranged by J. T. Surenne, 1 vol., fancy cloth. 
BEETHOVEN'S SONATAS. 
Handsomely bound, cloth, various colours, gilt edges and letters. 
MOZART'’S SONATAS. 
Handsomely bound, cloth, various colours, gilt edges and letters. 
HAYDN’S SONATAS. 
Handsomely bound, cloth, various colours, gilt edges and letters. 
CLEMENTI’S SONATAS. 
Handsomely bound, cloth, various colours, gilt edges, &c. 
MOZART’S SONATAS, 
Edited by Lindsay Sloper. In two vols., cloth, 15s. each. 
MENDELSSOHN’S LIEDER OHNE WORTE. 
(Songs without Words.) 
Limp cloth, gilt edges, price 7s. 6d. 





Price 7s. 
Price 8s. 
Price 7s. 
Price 5s. 


Price 4s. 6d. 


Complete. 





HARMONIUM. 


POPULAR TUTOR. 

Giving a clear Explanation of the Stops and the use of the Bellows, with 
a variety of Favourite Melodies, easily arranged for the Instrument 

by E. F. Rimbault. Scarlet Cloth, gilt edges, price 3s.; or in paper 


covers, 2s. 
SACRED AIRS, 

A collection of, selected from the works of Handel, Beethoven, Mozart, 
Haydn, Rossini, Mendelssohn, &c., arranged by E. F. Rimbault. 
Scarlet cloth, gilt edges, 5s.;. or in paper covers, 4s. 

SONGS BY HANDEL, 

A Selection of, extracted from his Oratorios, arranged expressly by E. F. 
Rimbault. Scarlet cloth, gilt edges, 5s.; or in paper covers, 4s. 
PSALMS, HYMNS, AND CHANTS, 

A Selection of the most Favourite, by eminent Church Composers, including 
the celebrated ‘Te Deum" by Jackson, arranged expressly by E. F. 

Rimbault. Scarlet cloth, gilt edges, 5s,; or in paper covers, 4s. 


>, 


IN VARIOUS COLOURS. 


—— 








VOCAL. 


VOCAL GEMS. 

A collection of upwards of 400 of the most popular and standard songs of the 
day, with pianoforte accompaniment and including some of the best of 
Wallace and Balfe’s Operatic songs, in three vols., cloth, price 6s. each. 

SONGS OF THE WAR. 

French and German. As sung by the Belligerent Armies. ‘With the original 
words and an English translation by L. H. F.du Terreaux. Fancy cloth, 
gilt edges and letters, price 3s.; or in two-parts, paper covers, 1s. each. 

WOOD'S SONGS OF SCOTLAND. 
In One Volume, half Morocco, gilt edges, &c., &c., price 21s.; or in 8 yols., 
fancy cloth, gold lettered, 7s. each. 
MOORE’S IRISH MELODIES, 
With New Symphonies and Arrangements, by G. A. Macfarren. One vol. 
cloth, 18s. 
CHRISTMAS CAROLS, 

A Book of, with the Ancient Melodies to which they are sung aay Nay 
celebrated ‘ Boar’s Head Song”). Collected and edited by E. F. Rim 
bault, LL.D., F.S.A. Bound in limp cloth, gilt edges, 2s. 

NURSERY RHYMES, 

A Collection of, with the Tunes to which they are still sung in the nurseries of 
England. Obtained principally from oral tradition, collected and edited by 
E. F. Rimbault, LL.D., F.8.A. Cloth, illustrated frontispiece. Price 3s. 

HANDEL’S “ MESSIAH.” 
Vocal Score, with Accompaniment for the Organ or Pianoforte, by W. Horsley, 
Mus. Bac., Oxon. In cloth, gilt lettered and red edges. Price 2s. 
HANDEL’S “JUDAS MACCABAUS.” 
Vocal Score, with Accompaniment for the Organ or Pianoforte, by Dr. John 
Clarke. Cloth, gilt lettered and red edges. Price 2s. 
HAYDN’S ‘‘ CREATION.” ‘ 
Vocal Score, with Accompaniment for the Organ or Pianoforte. Cloth, gilt 
lettered and red edges. Price 2s. 
ROSSINI’S “STABAT MATER.” : 
Vocal Score, with Accompaniment for the Organ or Pianoforte. Cloth, gilt 
lettered and coloured edges. Price 2s. 
CELEBRATED GLEES AND PART-SONGS. 
Cramer’s Collection of. Vol. I, coleoured 3 cloth, gilt letters, marble edges 
rice 
THE ROUNDS, CATCHES, AND CANONS OF ENGLAND. — 

‘A collection of nearly 400 specimens of the Sixteenth, Seventeenth, and 
Eighteenth Centuries. Adapted to modern use, The words 
adapted, or re-written by the Rev. J. Powell Metcalfe. 
selected and revised, and an introductory essay on the rise and progress 
of the Round, Catch, and Canon; also biographical notices of the 
Composers, written by Edward F. Rimbault, LL.D., Member of the 
Royal Academy of Music at Stockholm. Price 12s. 








London: CRAMER & CO. LIMITED, 201, Regent Street, W. ee 
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